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III. LITERATURE

The literature to which the name of Ottoman is now
generally given arises out of the literature of the
Oghuz Turks, who settled in Asia Minor in the
Saldjiik period and later in the time of the Ottomans
in Ram-ili, where they founded a powerful empire.
This literature, which had an uninterrupted develop-
ment from the time of the Saldjuks up to the begin-
ning of the 20th century, was based on the literatures
of still older dialects and remained in touch with these
in all periods of its evolution. Especially since the 16th
century, it became the most important and richest
branch of all the Turkish literatures and exercised an
influence on the literature of the other dialects. Here
the general evolution of this literature will be sketch-
ed, noting its main genres and principal personalities.
We shall deal not only with the classical literature
which was confined to the upper classes, but also—in
their general features—with the literature of the
masses, that of the poet musicians (saz sha%rlers) and
the literature of the various mystic groups.

Ottoman literature may be divided into three great
periods, corresponding to the general development of
the history of Turkey:

a. Muslim literature from the 13th century to the
end of the 16th century.

b. After 1600 AD.

¢. European-type and national literature, arising
out of the development of the nationalist movement,
to the end of the Ottoman dynasty.

These will be examined in chronological order, in
order to avoid arbitrary distinctions.

(a) Until 1600 A.D.

1. The beginnings

We find the first written examples of Ottoman
Turkish literature already flourishing in the 13th cen-
tury, and the works of that literature can be divided
into three types:

1. Classical mystical (Suafi) literature;

2. Religious mystical folk literature; and

3. Classical (later called Diwan) literature.

Given that the Mongol invasion of Anatolia gave an
impetus to the spreading of mystical views there and
to the literary activities based on them, we shall have
to consider this period as the starting point. During
the Mongol invasions, the migration from Persia and
Turkestan to Anatolia was intensified: scholars, Sufis
and dervishes of various sects (e.g. Nadjm al-Din
Kubra (d. 1226 [g.0.]), Kutb al-Din Haydar), and
rich merchants settled down in Anatolia. Amongst
them were major poets as well, such as Fakhr al-Din
‘Iraki (d. 1289 [g.v.]), author of the theosophical

poem Lama‘at, Awhad al-Din Kirmani and Siﬂtykh
Nadjm al-Din Daya (d. 1256). These Sufis settled i
the cultural centres of Anatolia, such as Tokat
Kayseri and Sivas, and enjoyed the patronage anci
respect of the Rum Saldjik sultans, and attracted ex.
tensive popular followings. In this way, SGft concepts
and ideas spread effectively amongst the folk masses
over wide areas. In addition, when we consider that
Ibn “Arabi (d. 1240), and his step-son and interpreter
Sadr al-Din Konawi, both settled in Konya after
having found peace and tolerance at the Saldjik
court, we can assume that already in the 13th centur}.z
a cultural milieu for the future development of
classical Safi literature had been prepared. Moreover
Rimi both elaborated and popularised Ibn “Arabr’
mystical ideas within the spiritual and formal
framework of classical Islamic literature. Thus he in-
troduced the aesthetic conceptions and formal con-
structions of classical Islamic literature to Anatolia; he
also played a most important role in the furthering of
both classical (Diwan) literature and the classical Safi
literature of the Mewlewl order which arose after him
[see MAWLAWIYYA].

The foundations of SGfl literature were laid by
Hadjdji Bektash Wali, one of the dervishes of Kutb al-
Din Haydar who also came from Khurasan and settl-
ed in Suludja .Kara Hoyuk, in the vicinity of
Kirshehir, spreading his Baba’i-Batini views. As with
Mawlana, he also laid the foundations of the so-called
Bektashi literature, the literature of the Sufi order
named after him, that which was greatly developed
later on in Janissary circles [see BEKTASHIYYA]

Alongside this SGIT folk literature there developed a
religious folk literature based on the tradition of sing-
ing of poetry with musical accompaniment (saz) [see
also NEFes]. This became widespread among the army
and the city folk, the Turcoman tribes and the frontier
ghazis, and the folk minstrels, under the influence of
the religious atmosphere, and it included heroic epic
cycles and also short pious tales (e.g. the Batal-name,
Danishmend-name, the Tale of the Gazelle, Tale of the
Dove, etc.) This religious folk literature should ac-
cordingly be added to the Turkish literature of the
13th century.

The works belonging to the classical Suff literature
of this period were composed with the metres and
forms of classical Islamic literature. This meant that
the first poets had to face the difficult task of applying
the rules of the ‘%rid metre to the phonetic system of
Turkish. As a result, we witness in these early poems
a lot of unnatural and forced expressions. Amongst
these works we should mention the following: two
religious mathnawis, the Carkh-name and the Ewsaf-t
mesadjid-i sherife of Hadjdji Ahmed Fakih [g.0. 1D
Suppl.] from Konya, the Turkish ghazels of Mawlana
Rimi (d. 1273 [g.0.]), the Turkish poems found in
Sultan Weled’s (d. 1312 [g.0.]) Rebab-name and Ibtida’
name, Seyyad Hamza’s ghazels and his mathnawt called
Dastin-i Yisuf, and Stli Fakih’s Yisuf u Zuleykha which
deals with the same story. )

One may also include yet another version of this
very popular biblical story, the mathnawi Yisuf we
Zuleykha, translated by Khalil-oghlu Al from 2
Kiptak original composed by a certain Mahmud from
the Crimea into Anatolian Turkish, using the syllable
metre and quatrain form typical of traditional folk
poetry. B : .

The first example of classical Turkish literature 12
this century came from the pen of Khodja DehhanI,
poet at the court of ‘Ala> al-Din III at Konya; he
wrote kasides and especially ghazels with non-religious
themes, and was the first Turkish classical poet to sing
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of the beauty of nature, and of carnal love, wine and
the other pleasures of life.
9. The 14th and 15th centuries

With the collapse of the Saldjuk central government
in Konya around 1300, Turkish culture and art came
to flourish in the capital cities of the beyliks, such as
Kiitahya, Aydin, Antalya, Kastamonu, Kayseri,
Sivas and Konya. The material wealth of these cities
and their lords, who did not know any language other
than Turkish, attracted poets and writers who started
to produce their literary works in their mother tongue.
When the Ottomans started getting the upper hand
over the Anatolian beyliks, cultural and artistic ac-
tivities were channelled into the emerging Ottoman
centres situated on important trade routes such as
Bursa, Edirne, Amasya and Manisa (1410-53), and
finally to Istanbul, so that the scholars, poets and
writers who used to be active at the courts of the
Anatolian beyliks now began to produce their works
under the direct patronage of the Ottoman sultans
and princes and of Ottoman dignitaries.

Among those poets who formerly served Germiyan-
oghlu Ya‘%kiab II (1387-1428) and who transferred
themselves to the court of the Ottomans, were
Ahmedi  (1334-1413), Sheykh-oghlu  (1350-?),
Ahmed-i D& (d. after 1421), and Sheykhi (d. 1429);
they were finally active at the courts of Bayezid I, his
son Amir Siileyman (d. 1412), Mehemmed Celebi (d.
1421) and Murad II (d. 1451). These rulers were fre-
quently poets themselves, e.g. Murad II had the pen-
name Muradi, Mehemmed II the Conqueror used
that of “Awni, Prince Korkud (d. 1512) that of Harimi
and Bayezid II (d. 1512) that of ‘Adli. From amongst
these sultan-poets, Mehemmed II, his son Djem (d.
1495) and Bayezid II wrote enough poetry to form in-
dependent diwans.

The Ottomans took special care to promote culture
and the arts in order to preserve their cultural identity
and not to be absorbed by the neighbouring Byzantine
Christian culture. To achieve this goal, they also had
to prove themselves victorious in the cultural rivalries
that had been going on for some time among the
Anatolian principalities. The following example will
illustrate just how strong this rivalry was. When
Molla Fenari was seriously offended by the Ottoman
sultan, he transferred to Konya, where the Karaman-
oghlu ruler offered him a salary of 1000 akées per day,
as well as 100 akces for each of his students, unheard
of until that time. The flourishing economy of the Ot-
toman state (see section II, above) greatly contributed
to the success of these literary and cultural activities,
so that the living standards in provincial cities located
on the trade routes across Anatolia to southeastern
Europe such as Amasya, Trabzon, Bursa, Manisa,
Antalya and Edirne increased significantly. That
Mehemmed Celebi became governor of Amasya,
Prince Korkud in Manisa, Prince Selim (II) in Trab-
zon, Djem Sultan in Kastamonu and Karaman, was
not at all accidental! They brought with them their
own scholars and poets, but they also encouraged and
protected local literary figures. For instance, Nedjatl
Bey [g.2.] (d. 1509), one of the greatest poets of the
15th century, was first at the court of the crown prince
‘Abd Allah in Karaman, and after the prince died, he
also served as the head of the diwan of the crown
prince Mahmid in Manisa.

~ The most striking characteristic of the cultural and
literary activities of the Ottomans during the 15th
century was the admiration which the Ottomans felt
towards the art and literature of the Timirids at their
courts in Samarkand and Harat, and especially
towards Caghatay literature; it would not be unfair to

say that classical Ottoman literature was under the
spell of Mir ‘Ali Shir Nawa’T [¢.0.] whose influence
reached its apogee at the end of the 15th and begin-
ning of the 16th century, including also in the Persian
literature of the time. Indeed, Persian literature,
music, miniature painting and architecture were
greatly refined under the patronage of the Timurid
sultans Shahrukh (d. 1447), Ulugh Beg (d. 1449) and
Husayn Baykara (d. 1506) [g.00.], and the attraction
of this renaissance of Persian culture under Turkish
political hegemony strongly influenced the Ottoman
court, with echoes of that influence felt up to the 19th
century.

The Timaurid court was taken as a model first in the
political field. As is well known, at the cultural centres
of Samarkand and Harat, the Uyghur alphabet was
used side-by-side with the Arabic alphabet in literary
texts as well as in the chancery. Wishing to compete
with this Central Asian Turkish court, the Ottoman
sultan Murad II (d. 1451) kept at his court in Edirne
secretaries capable of composing firmans in the
Uyghur alphabet. The crown princes themselves were
taught the Uyghuralphabet. Even at later dates, some
Ottoman firmans were composed in Caghatay and
written down in both the Arabic and Uyghur
alphabets. Thus Mehemmed II announced his victory
over the Ak Koyunlu Uzun Hasan in the form of a
Jfeth-name, in which he addressed the local rulers of
Eastern Anatolia in Caghatay written down in
Uyghur letters with an interlinear text in Arabic let-
ters. However, all the Ottoman firmans addressed to
the European powers in Ottoman Turkish were in the
Arabic script.

The Timurid court was also taken as a model in the
literary and artistic fields, since Ottoman poets and
intellectuals took a great interest in Caghatay and
Persian literature. Ahmed Pasha, who was Mehem-
med II’s vizier and later on Bayezid II’s sandjak-bey of
Bursa, used to await with enthusiasm and excitement
€Al Shir Nawa’1’s latest ghazels carried with the
caravans to Bursa. At one point, Nawa’1 sent 33
ghazels to Bayezid II,-and Ahmed Pasha wrote naziras
to them at the order of the sultan. To write naziras to
Nawa’l’s poems remained fashionable among Ot-
toman poets up until the 19th century, and even the
greatest and proudest Ottoman poets such as Nedim
[g.v.] and Sheykh Ghalib followed that fashion. In the
field of science many young men went to Central Asia
to get a good education, and scholars and scientists
from these lands were esteemed on Ottoman soil. One
of these was the famoys Uzbek shepkh Stleyman Efen-
di who dedicated his Caghatay-Ottoman dictionary to
¢Abd #l-Hamid II. The influence of the courts in
Samarkand and Harat found its echoes in the music
festivals of the Manisa court of the crown prince
Korkud, so that during the 17th century Ewliya
Celebi talks about music festivals called Husayn
Baykara fasillari.

An important characteristic of the 14th and 15th
centuries . was the intensive translation movement
from Arabic and Persian texts. Even though the
Anatolian beyliks and the early Ottomans considered
themselves as Islamic political entities, they still had
not completely broken away from their ancestral Cen-
tral Asian traditions, nor had they fully assimilated
the new civilisation of which they were now part. So
in order to bring Islamic culture to a wider audience,
a concerted effort was undertaken to translate works
in every field of Islamic learning and practice into a
simple and clear Turkish. These translations may be
classified as follows:

1. Works of %/m-: hal, a kind of catechism of the
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basic principles of worship and of behaviour within
the family and the community. Alongside these, or
perhaps later, there were made interlinear translations
of the Kur’an and translations of tafsir, of the stories
of prophets (kisas al-anbiya®), legends of saints (menakib
al-awliya’), etc.

2. Encyclopaedic manuals on medicine and drugs,
on geography, astronomy and the interpretation of
dreams, music treatises and dictionaries.

3. Translations in mathnawi form of love stories of
typical Near Eastern content, as well as mystical Saff
mathnawis. The first texts to be translated in this
category, were Nizami’s (d. 1140) Khusraw wa Shirin,

‘Attar’s (d. 1193) Mantik al-tayr and Firdaws?’s (d.

1020) Shah-nama.

It must be emphasised that these so-called transla-
tions were not direct word-for-word ones, but rather
adaptions made by the Turkish writers, who, besides
putting in their own phrases, frequently added
chapters and their own corrections or improvements,
so that sometimes the translation would be three times
as long as the original.

The strongest supporter of the translation effort was
Murad II, who was a passionate lover of poetry and
the fine arts and who attracted large numbers of artists
and writers to his court.

Naturally, original creations exist side-by-side with
these translations. Amongst them are to be noted the
Gharib-name of ‘Ashik Pasha (d. 1332 [g.0.]) which
resembles RamI’s Mathnawi, the allegorical mathnawi
Cang-name of Ahmed-i Da (d. after 1421) which ex-
presses man’s longing for immortality, the Khar-name
by Sheykhi [g.0.] which is one of the best satirical
works in the entire Turkish literature, the Khawass-
name by Tadji-zade Dja‘far Celebi (d. 1516) which
describes Istanbul, the Mewlid of Silleyman Celebi
[g.2.] which narrates the Prophet’s birth, his mi%ad;
and death, and finally, the Muhammediyye of Yazidji-
oghlu Mehmed (d. 1449 [¢.0.]) which also deals with
the Prophet’s life and his miracles. Besides all this, we
have to mention the greatest mystical folk poet, Yunis
Emre [g.0.] who has a place of his own within Turkish
literature; soon after he died, many poets imitated his
style, without however attaining the universalism of
his appeal.

All these literary activities raise the issue of the
history of the written language: was the Old Anatolian
Turkish in existence before the migrations from Cen-
tral Asia? Or did it arise in Anatolia after the migra-
tion? Some scholars have argued that the Oghuz
tribes had established their own written language
already in central Asia before their migration into
Anatolia. However, this assumption does not seem to
meet the basic precondition for the creation of a writ-
ten language, namely that there should be a distinct
political entity under whose auspices the written
language can develop. Such a political structure ex-
isted in Konya after the 11th century, but was absent
for the Turkomans in Transoxiana. Thus we have to
assume that the Turkomans established their written
language for the first time under the political
patronage of the Ram Saldjuks and the beys of the
Anatolian principalities. There is strong material
evidence for this, namely, the fact that in the very first
Old Anatolian Turkish texts we witness a typically
Kur’anic orthography: defective writing of the vowels
and excessive usage of tanwins for Turkish endings
and any final syllables of words. This would indicate
that they did not bring with them an orthography
already established in Central Asia, where the
Karakhanid system was based on the full (plene)
writing of the vowels.

3. Classical Ottoman literature during the 16th century

At the beginning of the 16th century, the Ottomans
were established as a world-empire, and the literature
of this century reflects well the new political situation.
Starting from the most famous poets like Baki (d.
1600) and Fudull (d. 1556) [g.v0.] down to lesser
poets, one finds a strong feeling of confidence and self-
assurance. Of course, this feeling finds diverse expres-
sions. In Fuddll it becomes a sense of pride that defies
the world, especially in his famous complaint, Shikayet-
name, wheteas in Baki and in other poets it is evident
in their majestic style and their placing themselves on
a equal footing with the famous Persian poets. In
Usali (d. 1538), Hayreti (d. 1534) and Khayalt (d.
1557 [g.v.]) it appears as an expression of disdain for
the worthless material world, but in most works one
can detect a celebration of victory and denial of
humility. Considering that this atmosphere, one taken
for granted in the historical writings, permeates love
tales and even lyric poetry, one has to acknowledge
that the psychology of triumph brought about by the
successes of the Ottoman expansion deeply affected
the literary works of this period. For instance, the love
tale Djem-Shah i ‘Alem-Shah of Ramadan Bihishti, a
less than first-rate poet, which was dedicated to
Stileyman the Magnificent (d. 1566), clearly expresses
this ideal image of world domination in between the
lines, for all that the poet presented his poem to his au-
dience as a symbolic work expressing his own mystical
ideas.

The literature of this age is mostly preoccupied with
the material and living world, despite the great
number of religiously-inspired works. The simple
religious atmosphere of the previous centuries had
vanished, and with it the simple language, which now
gives way to a flowery idiom of word-plays and refin-
ed rhetorical devices. In prose, however, Turkish
entered a mature period of clarity and accuracy of ex-
pression, despite the heavy borrowings from the
Arabic and Persian vocabulary. The scribes of the
secretarial class, increasing in size along with the em-
pire’s expansion, especially those attached to the re’s
il-kiitab and the nishandyi [g.vv.], well-versed in poetry
and chancery skills (fiinan-i kitabet), played a signifi-
cant role in the emerging literary trends. A good
number of the poets of this period came from this class
of government officers, e.g. Mustafa ‘All Efendi (d.
1599 [g.v.]) the famous historian, who wrote the Kinh
til-akhbar and first introduced critical method into Ot-
toman historiography. It is not surprising that these
secretary-poets had to extoll the pleasures of the mate-
rial world, as this was part of their duties to please and
entertain their superiors, up to the sultan himself.
This would explain why suddenly the kaside or ode
became fashionable, and every poet of significance
had to compose fasides for the sultan and the high
dignitaries. Thus, in this period when the faside was
so widespread, the poet was in essence forced to ar-
range both his inner and outer worlds according to the
palace hierarchy: the sun, moon and stars of the
nature became the sultan in the centre, with the
Grand Vizier and other dignitaries around him; the
sultan is the rose and his officials the other flowers; the
beloved is the sultan, those around the beloved are the
dignitaries of the palace and the lover, i.e. the poet,
is the sultan’s slave. The sultan was the centre of the
universe and of the poet’s personal world. This im-
agery was already present in its incipient form in the
earlier centuries, but now acquired precision, conti-
nuing until this literature exhausted itself.

The most important representative of the classical
literature flourishing in the palace circles was Baki,
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the court poet of Silleyman the Magnificent who was
himself also a poet writing under the pen-name
Mubhibbi. Baki wrote kasides for Stileyman and his suc-
cessors, Murad II (d. 1595) and Mehemmed III (d.
1603). His superb skill in composing meticulously
designed, geometrical and artistic poems remained
unsurpassed by contemporary or even later poets, a
skill seen in the elegy which he composed while still in
his forties for the dead sultan.

Baki’s diwan is quite voluminous, revealing not on-
ly refined feelings but a brilliant intelligence and elo-
quence. Eschewing ugliness, he made nature and
realistic love his themes, showing his skill by hiding
the intended image under perfectly chosen words.

The second most important poet of this period is
Fuduali, who excelled because of the liveliness of his ar-
tistic skill and the sincerity of his emotions in his
kasides dedicated to the prophet Muhammad and the
sultan Stleyman. What distinguished him sharply
from all other Ottoman poets is that he was not a poet
from the capital but from Baghdad, which he greatly
praises in his Turkish poems, all written in Adhari or
Azerl Turkish. He was influenced by the SGfi poet
Nesimi (d. 1418 [g.0.]) and especially by ‘Ali Shir
Nawa’i; the latter’s poems provided inspiration for a
lot of his compositions. He may be considered the
poet of suffering. All his poems express a suffering
and love that directly emanate from his nature. For all
that his skills are as superb as Baki’s, this is not im-
mediately apparent, since it takes a careful reading to
unveil the complex images (madmin) and word rela-
tionships hidden behind a seemingly effortless pleas-
ing verse (sehl-i miimten:©).

In the 16th century, the mathnawi was still a very
popular genre. In fact, we see an increasing number
of poets who wrote love tales as well as mystical and
religious subjects in the mathnawi form. Among the
poets who wrote mathnawis in the fashion of the
famous Persian poet NizamI [¢.2.], with his Khamsa,
two well-known poets can be mentioned here. One of
these was Tashlidjali Yahya (d. 1582 [g.v.]). His
Khamsa consists of the following five mathnawis:
Gendjine-1 raz, Usil-name, Shah u geda, Yisuf u Zileykha
and Giilshen-1 enwar.

The second poet, who not only wrote one but two
Khamsas, was LamiT Celebi (d. 1532 [¢.0.]), very well
versed in Persian culture and literature, as well as
Caghatay literature, and very much influenced by the
works of Djami (d. 998/1492 [g.0.]), Mir ‘Ali Shir
Nawz’1 and other famous Persian poets. As a result of
this, he translated their works into Anatolian, namely,
Ottoman Turkish. Because of his great interest in
Djami and because of his translations of the latter’s
works, he was given the title of Djami-i Ram (‘“‘the
Djami of Anatolia’’). Lami9 was an outstanding
figure in both Ottoman verse and prose. Being very
productive, he introduced works of diverse forms into
Turkish literature. Among them, his mathnawis in-
cluded: Absal u Salaman, Wamik u ‘Adhra, Wis u Ramin,
Ferhad u Shirin, Tuhfe-yi Lamit, Shehrengiz-i Bursa, Guy
u Cewgan, Maktel-i Husayn, Shem® u perwane, and Hefi
peyker (unfinished at his sudden death).

Along with the poets writing in the elaborate
classical style we should mention Tatawlali Mahremi
(d. 1535) and Edirneli Nazmi (d. 1548 [¢.0.]) who
represent a group of poets who tried, with reasonable
success, to apply the Srad metres to a Turkish
relatively purified of foreign borrowings. Whether
writing love or mystical poetry, there was a conscious
effort to address the larger audience of the folk
masses; it may be that these poets took their inspira-
tion from the popular story-tellers and their stories
recited at various meeting places.

The absence of a religious and mystical atmosphere

from classical poetry is the characteristic peculiarity of
this period. (This is the only period during which the
above peculiarity is valid for all poetry.) This is not to
say that there is no mystical thought in these poems,
only that this is pushed into the background. These
poets used Sufl terminology, but expressed their own
personal emotions, so that there emerges, for the first
time, a distinction between the mystical (S@ff) and the
mystical-style (mutasawwif) poet. Even in the love
mathnawi Lepla we Medinin of Fuddli, which is
permeated with a mystical atmosphere, a story of
worldly but Platonic love is narrated with same inten-
sity as the love adventures and sufferings of two living
people in love. The same can be said of the mathnawi
Shah u geda by the period’s greatest mathnawi writer,
Tashlidjali Yahya.

This interest in the material world made the poets
of this period less and less interested in the classical
themes of Persian literature, and they started to turn
to stories taken directly from real life, to their im-
mediate vicinity and to contemporary human types,
along with the traditional classical topics; this so-
called mahallileshme movement continued well into the
17th and 18th centuries, but, with the exception of
Nedim, eventually lost its impetus without ever
achieving the creativity and universality which the
poets were hoping for.

The main reason for this tendency to be interested
in the real and material world is perhaps connected
with entertainment literature. Translation activity
here had started in the 15th century, but was now in-
tensified. In particular, Djelal-zade Tahir Celebi
translated the tales of Firaz-Shah and the extensive
story collection in Persian Djami® al-hikayat wa-lawami®
al-riwayat of Muhammad “Awfi [g.0.] for the benefit of
the sultans and grand viziers. However, these stories
were not read only in palace circles; the people would
listen to them in coffee houses and public gatherings.
Story-tellers had been active narrating religious-
heroic cycles, love stories and excerpts from the Shah--
nama from the 13th century onwards. During the 16th
century, their repertory came to include unusual
events and characters taken from everyday life. The
custom of employing such story-tellers in the palace
had been going on since the reign of Bayezid I, but ac-
quired new significance in the 16th century, when the
court story-tellers started being educated persons, to
the point that some of them became the sultan’s per-
sonal courtiers. New themes emerged. For instance,
Mustafa Djinani (d. 1585) wrote his collection of
stories for Murad II, who loved the new stories. Most
likely the same motivation was behind the collection
brat-niima of Lami‘l, the very knowledgeable
translator of the Persian poet Djami. (It is in the
“Ibrat-nima that we find the first serious mention of
Nasr al-Din Khodja [g.0.] and his extremely popular
anecdotes.)

Finally, we have to mention one event of lasting
consequence. In the 16th century the Ottomans
became in closer touch with the Western world. This
was the result both of accident and necessity, and the
relations with the West were not deliberate and con-
scious but passive. The following example will il-
lustrate how these contacts were reflected in literature:
a writer using the pen-name Esiri (‘‘prisoner’’) nar-
rates in his Sergiidheshi the story of his captivity during
one of the Ottoman campaigns, his escape and adven-
tures before reaching home again.

Another significant event in this regard was the in-
troduction of the printing press into the empire since
the reign of Bayezid II by the non-Muslim subjects,
including Christians and the Jews who had been
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welcomed into the Ottoman domains after their ex-
pulsion from Spain in 1492. Books on Judaism, on
Christianity and on the works of FEuropean
Renaissance-period authors were published, and their
influence on Ottoman Muslim society, though not
direct, cannot be dismissed altogether. Moreover, the
old Turkish theatrical representations, Orta oyunu
[g.v.], greatly expanded in the 17th century and were
certainly influenced by the Sephardic Jewish
theatrical traditions and the Italian folk-comedy,
given that the Ottomans had close political and com-
mercial relations with Genoa, Venice and other
Italian principalities.

Throughout the 16th century, then, Ottoman
literature and culture was still considerably influenced
by the Turco-Persian literature flourishing in the
courts of Khurasan and Samarkand, while themes
from everyday life inevitably crept into them as well;
furthermore, Ottoman society, was beginning to be
influenced by the West, without being fully aware of
it.

Bibliography: See the articles on the various
literary figures mentioned in the article and the
general surveys of earlier Turkish literature given
in the more detailed Bibl. at the end of this section
on Literature. (GontL Arpay TEKIN)

4. Historical and geographical prose literature and popular
poetry during the 16th century

Prose in this century assumes a heavier and more
artificial form; exaggerating Persian models, the
simplest ideas are expressed by the most complicated
images to the detriment of the subject. This lack of
taste is found 'in the greatest stylists of the period:
Lamiq, Kemal Pasha-zade [g.0.], Djelél-zéde
Mustafa Gelebi [¢.2.], Feridin Beg [¢.0.], ‘Azmi, the
translator of the Humdyan-name, ‘Ali Celebi, Kinali-
zade Ali Celebi [¢.0.], Kh¥adja Sa‘d al- Din [see
kHODJA EFENDI] and others. This artificial tendency
had a much more marked influence on prose than on
poetry. Works written in simple language were
despised by the educated classes. We find, however,
that in very long works, it was only the preface that
was written in this turgid and clumsy style. Many
literary, historical, religious or moralising works of
the period were in fact written in more simple
language. The same applies to official correspondence
and other state documents. In religious works intend-
ed for the people, every endeavour was made to write
as simply as possible. The prose which we possess by
Baki and Fudali shows an elegant and comparative-
ly simple language.

We shall begin with the historical works, a field in
which great progress was made in this century, mainly
on account of the interest taken by the educated
classes in the military successes of the empire. Beside
the rhymed chronicle, in continuation of the Saldjik
tradition, we find from the time of Bayezid II and
Selim I historical works in prose. The official Ot-
toman history written in Persian by Idris Bidlisi was
translated into Turkish by his son. Other general
histories were those of Ibn Kemal, Djelal-zade
Mustafa Celebi, entitled Tabakit al- mamzzlzk of Muhy1
al-Din _DJemah of Lutfi Pasha [g.0.], of Kh¥adj
Sa‘d al-Din and of All [g.».]. There are also a
number of special histories, dealing with particular
periods or certain events (the Feth-names) and
biographical works (like the Djawahir al-mandkib
relating to Sokollu Mehmed Pasha). At the same
time, the office of Sheh-namedji was maintained at the
court. In the time of Siileyman, it was filled by Feth
Allah “Arif Celebi, whose successors included Eflatiin
Shirwani, Seyyid Lukman and Ta‘liki-zade (d.

1013/1604). These were also Turkish poets, but tradi-
tion demanded that the official Sheh-name should be
written in Persian in the miitekarib metre, until
Mehemmed III ordered it to be written in Turkish.
From the time of Ta‘liki-zade, prose began to appear
scattered through the text. From the historical point of
view, these Sheh-names are naturally of less importance
than the non-official chronicles. While works like the
Tad al-tawarikh of Sa‘d al-Din were regarded as
models of style, the Taikh of Lutfi Pasha, whose style
more resembles that of the old chromcles and
especially his Asaf-name, are very important for our
knowledge of the social history of this period. The
Ta’rikh of Selanikli Mustafa Efendi shows how corrupt
the administration was at the end of the century. We
must regard ‘All as the greatest historian of the time,
and his other works reveal him as a man of almost en-
cyclopaedic learning. Not only his Kiinh al-akhbar, but
also his Nasihat al-salatin, Kawa‘id al-madialis and
Menakib-i hiinerweran show that the author was a severe
critic, well informed about the conditions of life of his
time. The style of his historical works is relatively sim-
ple (on his life and works, see the introduction by Tbn
ul-Emin Mahmid Kemal to the edition of the
Mendkib-i hiinerweran, Istanbul 1926). To this century
also belongs the Shaka’tk-i Numdaniyye written in
Arabic by Tashk6pri-zade [¢.0.] and translated into
Turkish with additions by Medjdr [g.v.] of Edirne and
Khaki of Belgrade; also, an extensive biographical
literature among which the biographies of the Turkish
SUfl sheykhs are of considerable historical interest. A
similar interest is contained in a few light works of
badinage (mizah) like the Nafs al-amr-ndme of Lamit
and of Niksari-zade (see Milli Tetebbu‘lar Medimi‘asi,
no. 3).

Among historical works, those which deal with
literary history occupy an important place. The first
Ottoman {edhkere is the Hesht bihisht written in
945/1538 by Sehi [¢.0.], in imitation of the Madjalis al-
nafa’is of Nawa’1. He was followed by Latifi [¢.0.],
‘Ashik Celebi [¢.0.], “Ahdi of Baghdad and Hasan
Celebi [g.v.]. ‘Al also gives important notices of poets
in his Kinh al-akhbar. The compilation of collections of
naza’r on poems of other poets, like the Djami¢ al-
naza’ir written in 918/1512 by Hadjdji Kemal, con-
taining poems by 266 poets, and others, is a custom
which is also found in the 16th century and has con-
tributed greatly to our knowledge of Turkish poets.

It is in this century that we find geographical works
and travels beginning to appear. In the 15th century
we have only translations and excerpts from al-
Kazwini and Ibn al-Wardi as well as a translation
from the Greek of Ptolemy. In the 16th century, these
two works are again translated, as well as those of Abu
’I-Fida> (by Sipahi-zade) and al-Istakhri (by Sherif
Efendi) and °All Kushdji’s work on mathematical
geography, and geographical descriptions of Egypt. A
Cin seyahat-namesi written in Persian by the merchant
CAll Ekber Khitayl was translated into Turkish for
Murad III. The celebrated Bakriyye of Piri Reis [¢.2.]
written in 935/1529, was a result of the maritime
policy of the Turkish empire. It is based in part on
older cartographers like Safa’T and on Italian maps.
As aresult of Stileyman’s campaigns by land, we have
Matrakdji Nasih’s [¢.2.] work, full of admirable little
sketches. Seyyidi ‘Ali Re’s wrote his Muhit as a result
of his unfortunate exploit in the Indian Ocean,
although the book is based entirely on earlier Arab
works. The Mir’at al-mamalik by the same author 1s
much more original. After it we have the Seyahat-name
in verse of the merchant Ahmed b. Ibrahim, describ-
ing his voyage to India. The Mendzir al-‘awalim of
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Mehmed CAshik of Trebizond is very important;
based on the old Arab geographies, it gives valuable
new information about the Ottoman lands. Finally,
we may mention a Ta’ikh-i Hind-t gharbi on the
discovery of the New World, translated in 990/1582
from a European language by Mechmed Yisuf al-
Herewi (on this literature see F. Taeschner, in
ZDMG, Ixxvii [1923]).

Alongside classical Turkish literature, we find the
Jiterature of the people increasing, the knowledge of
which was spread by the kissa-kh*an, the meddah and
the karagizdji in the popular cafés and in the barracks
of the Janissaries. Many classical poets also wrote
tiirkiis [g.v.] intended for the masses. These tirkis are
in the ‘rid metre and in the form of mirebba; later
they were called sharfi [¢.0.]. This form of poem goes
back to the earliest forms of verse among the Turks.
But the works of unlettered poets, like Enweri,
Thiyabi, Rayi, Rahiki and others, written in imita-
tion of the classical poets, were more to the taste of the
people. In popular gatherings such themes as Abu
Muslim, the Hamza-name, Battal Ghazi, etc. were en-
thusiastically received. This encouraged Hashimi of
Istanbul to write the methnewi entitled Barki we-pilad
taken from the Hamza-name, and inspired several
authors and poets to write similar works. Sultan
Siileyman had the story of Firiz-shah translated into
Turkish in 8 vols. by Salih Efendi, translator of the
Djami¢ al-hikayat of ‘Awfi. There were kissa-kh®ans
even in the palaces of the sultans. Alongside of old
Islamic and Persian subjects, we find also collections
of stories of everyday life like the Bursali Kh¥adja “Abd
al-Re’if Efendi hikayesi by the poet Wahdi, also called
Ana Badj’ hikayesi. The stories of everyday life by
Mustafa Djinani of Bursa in an unaffected style give
us a valuable insight into different aspects of the life
of the people in these days. Another poet of this kind
is Medhi [g.0.], whose real name was Derwish Hasan,
who was the meddah of Murad III (see Rieu, Cat. of
Turk. mss., 42).

In the 16th century we are a little better informed
regarding the activities of the ozan [g.2.], although
they are now generally known as “ashif or Cogirdyi.
These wandering musicians were to be found
wherever the people congregated and used to recite
their poems in syllabic metres, love-songs, heroic
tales, merthiyes and tirkis. At the beginning of this cen-
tury we have a portion of Bakhshi’s epic on the Egypt-
ian campaign of Selim I, and at the end of the cen-
tury we have the names of Kul Mehmed T{d.
1014/1605), Okstiz Dede, Khayali and Kéroghlu,
and, in the garrisons of the Maghrib, Cirpanli, Ar-
mudlu, Kul Culkha, Gadamuslu (see also Koprili-
zade M. Fu’ad, Tirk saz shairleri, Istanbul 1930). The
influence of the various classes of society on one an-
other even had the result that syllabic metre was
sometimes used among the cultured classes (but
especially in the hezl) and the ‘arid metre in popular
poems, just as had been the case formerly for poems
of a religious character. The mystic poets however,
following the tradition of Yanus Emre, wrote their /-
ahis in syllabic metre. We may note the names of Um-
mi  Sinan (d. 958/1551), Ahmed Sarban (d.
952/1545), Idris Mukhteff (d. 1024/1615) and Seyyid
Seyf Allah Khalweti (d. 1010/1601). But the greatest
successors of Yianus and Kayghusuz were found
among the Bektashis and Kizilbashs, such as Kul
I‘{lmmet and his pupil Pir Sultan Abdal, a native of
Siwas who was executed in 1008/1600 by order of
Khidr Pagha (cf. Sa‘d al-Din Niizhet, Pir Sultan Abdal,
]I'Staﬂbul 1929). Other products of the popular
Mterature of the period were Hasan-oghlu tirkileri,
Karaghlan tirkisi and Geyik desians.

(b) After 1600 A.D.
1. The 17th century

In spite of the political decline of the empire, we still

find intellectual and literary life pursuing its normal
course. The knowledge of the Ottoman literary
language spread among the Muslim lower classes
generally and also through districts with a non-
Turkish population or speaking a non-Ottoman
Turkish dialect like eastern Anatolia (Adhari dialect)
and the Crimea. The Crimea [see xirim] began to
produce a number of Ottoman poets, among them ac-
tually some of the Khans. The influence of Turkish
literature and culture is found as early as the 16th cen-
tury in the use of Arabic characters by the Muslim
Hungarians and Croats (cf. Ungarische Bibliothek,
Budapest 1927, no. 14). There is also a Turkish-
Serbian dictionary in verse, called Potur shahidiyye,
composed by HawayT (Bull. of the Soc. of Sciences Skopli-
Je, 1i1, 189-202), a similar Turkish-Bosniak vocabulary
by Uskdfi and several rhymed Turco-Greek
glossaries. )
. Istanbul was always the centre to which men of let-
ters and learning flocked from all parts of the empire
and from beyond its frontiers. With the exception of
Murad IV, no sultan took an interest in literature,
and among statesmen there were relatively few
patrons of literature like Ilyas Pasha, Musahib
Mustafa Pasha, Rami Pasha and the Sheykh al-Islams
Yahya and Behayl. In spite of this and of the decline
in the medreses, this century saw scholars of ability like
Sari ‘Abd Allah [g.0.], Isma‘l Ankarewi, Ishak
Khvadjasi, Ahmed Efendi, and others. The various
branches of religious learning and Arabic philology
have, however, no great representatives in this cen-
tury, and the conflict between the medreses and the tek-
kes known as the ‘‘question of the Kadi-zades’” shows
what a narrow point of view still prevailed in the
medreses. The persecutions of the Safi orders, which
sometimes had a political object also, did not however
prevent these orders from continuing to prosper
throughout the empire.

The “‘classical’” Turkish poetry of the 17th century
was in no respect below the level of the Persian
models. But in place of devoting themselves to imita-
tions and translations, the Turkish poets were now
working-on original subjects. It is true, on the other
hand, that the influence of contemporary Persian and
Indo-Persian poets is still felt. NefT shows the inspira-
tion of “Urfi, Nabi of $Sa’ib and N&’ili-yi Kadim that
of Shawkat.

Nef [¢.v.] may be regarded as the greatest Turkish
master of the kaside, on account of the power of his im-
agination, the richness of his language and the har-
mony of his style. His ghazels and his hidjw on the
other hand are less successful. The influence of NefT
was always great on his successors, although his
period saw several eminent kasidedsis, like Newi-zade
CAtayi, Kaf-zade Fa’idi, Riyadi, Sabri and Ridayi.
The greatest representative of the ghazel is the Sheykh
al-Islam Yahya [q.v.] who may be regarded as the suc-
cessor of Baki, especially on account of his great
power to express feelings and emotions. His fame like-
wise survived into the following centuries. Other
representatives of the school of Baki and Yahya are
the Sheykh al-Islam Behayl and Wedjdi. In contrast to
the latter, the poets Fehim [g.2.], Na’ili-i Kadim
[g.0.], Shehrl and even the poet Nabi [g.v.] were
under the influence of contemporary Persian poetry.
N3bi, on whom can be noticed the influence of $2%ib,
became renowned for his methnew? khyriypes and his
ghazels. His poems are characterised by the
preponderance of intellectual conceptions, but this has
not affected his popularity. In many of his poems he
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describes and criticises the social life of his time. His
young contemporary Thabit [g.0.] endeavours to
show his originality by mingling proverbial expres-
sions with his poetry. Among the masters of the ghazel
in the 17th century we may also mention Nighati
Mewlewi, Djewrl and Rami Mehmed Pagha.

‘Azmi-zide Haletl [g.0.] excelled in all poetical
genres and is best known for his ruba%s. The lughz
[¢.v.] and the mu‘amma became very popular, as did
the ta’rikh (chronogram). The hidiw and mizah, com-
posed in different forms, caused poets of the first rank
to write very coarse things. Some products of this
genre, however, can be appreciated, like the tedhkere in
the form of a methnewi by Giftl in which the author
depicts contemporary poets; the hidjw of Fehim and of
Djewrd, written in the form of mulamma®, are curious
because the text is scattered with passages in non-
Turkish languages.

Some methnewis of the first half of the century show
a remarkable perfection. The subjects of the old kham-
sas are gradually replaced by more topical subjects.
The greatest representative of the style is New‘i-zade
Atayl [¢g.0.] who acquired his great reputation with
his Khamsa, the subjects of which are taken from the
life of his time. This poet reveals the influence of his
Turkish predecessors like Yahya of Tashlidja and
Djinani (see above). After him we may note the
following authors of methnewis: Kaf-zade Fa’idi,
Ghani-zade Nadirl and Riyadi. It was mainly in this
century that it became fashionable to write Szki-names
in imitation of the Persian poet Zuhari, although this
genre is already found earlier, as is shown by the
“Ishret-ndme of Rewani (16th century). Among the
Saki-names we may specially note those of ‘AtayT,
Riyadi and Haleti; all are tinged with mysticism. The
methnew? thus served for all sorts of subjects taken from
daily life, stories, descriptions, speculative works,
tales of actual events, etc.

The number of religious and mystical works, lives
of SGfT saints and didactic works connected with the
different farikas, is very great in this century. Poetical
forms were often used for them. Very well-known is
the Mi‘radjiyye of Nadiri. Then there were panegyrics
of the Prophet (na%), translations in verse of the
Hadith-i arbain, of mawlids etc. Among the SGfi poets
there were some who used the syllabic metre; we may

- note Niyazi-i Misri, founder of the Misriyye branch
of the Khalwetiyye order, whose poems were long
popular; the Bektashis also numbered several poets in
their ranks. There are also a large number of
historical works in verse, Shah-names, Ghazi-nimes,
etc., like the Shah-name of Nadiri of the time of
‘Othman IT and others. The Shehinshah-name written
by Miilhemi by order of Murad IV has only the pre-
face in Turkish; the rest is Persian in keeping with the
old tradition. It is in this century also that the custom
begins of writing brief Ottoman histories in verse; we
have that of Talib?, written in 1017/1608, of Nithari
(d. 1075/1664) written for Mehemmed IV, and the
Fihrist-i Shahan, dedicated to Mehemmed IV by Solak-
zade Hemdemi, and continued by a series of poets
down to Diya (Ziya) Pasha in the 19th century. This
kind of work has neither much historical nor literary
value.

Literary prose follows the same lines as in the
preceding century. The great stylists (minshi), like
Weysi, NergisT [¢.2.], Okdju-zade [g.0.] and others,
carried affection of language to a still more advanced
degree. A fine specimen is given by the official
documents addressed to the Persian court and written
by miinshis like Hitkmi; this same style was sometimes
used even in private correspondence. The works

which were considered to have no literary value in
their day are those which are now most appreciated,
like those of Koti Beg, Katib Celebi, Ewliya Celebi
and Na‘ima. Histories, in this century also, take first
place among prose works. There are several which
have the character of semi-official chronicles like the
Shah-name written in prose by Tashképriizade [g.0.]
for “Othman II. Murad IV appointed Kabili as wa -
niwis for the Eriwan campaign. In 1074/1664 the
nishandji ‘Abd al-Rahman Pasha was appointed by
Mehemmed IV to chronicle events, as was Mehmed
Khalifa [g.0.] of Findikli by Mustafa II. It is only later
that Na‘Tma was appointed waka-niwis. The
historical works of this century are translations of the
general histories of Islam, original works on the same
subject, general and special works and monographs
on Ottoman history. From the historical point of
view, the most important are the Djami® al-duwal,
written in Arabic by Miinedjdjim Bashf [g.0.], the
Fedhleke of Katib Celebi, the Ta’rikh of Peewi and the
best that of Na‘tma. The great encyclopaedist Katib
Celebi [¢.0.] also reveals himself in his Mizan al-hakk
and Dastir al-‘amal as a historian of penetrating in-
sight. Pefewl [¢.0.], who made use of Christian
sources, is also very valuable for his sound judgment
and impartiality. Na‘ma [g.0.] who possessed de-
scriptive powers of the first order, gives vivid psycho-
logical analyses of historical characters. Ko& Beg
[4.v.] examines in his celebrated Risale the causes of
the decline of the empire. Kara Celebi-zade is a miinghi
rather than a historian. We must also mention
chroniclers like Wedjthi, Hasan Bey-zade and Solak-
zade, as well as the dhey! to the Shaka’ik-i nu‘maniyye by
NewS-zade CAtayi and the continuation by
“Ushshaki-zade.

The tedhkere is much below the level of the 16th cen-
tury; the most notable is that of Riyadi written in
1018/1609. The Ripad al-shu‘ara’ of Kaf-zade Fa’idi
composed in 1030/1621 also contains specimens of the
work of the poets dealt with in it. There is also the
dheyl to this work by Mehmed ‘Asim (d. 1086/1675),
the concise tedhkere of Rida and that of Giifti already
mentioned. The Majali® al-naza’r by Khisali (d.
1062/1652) is a collection of matlaSs.

In the field of geography, the most important works
are those of Katib Celebi and Aba Bakr Dimashki.
They use European as well as Muslim sources. The

. Seyahat-name of Ewliya Celebi [¢.0.] is important for

the history of all aspects of social life. In spite of its
defects it is a work without an equal in Turkish
literature. In this century also the first sefarei-ndmes
appear.

The great popularity of the shehnamed;i, meddih,
karagézdji, etc. continued in this century in all classes
of society. At Bursa we have Derwish Kamili, Kur-
bani Alisi and others, at Erzerim Kassab Kurd,
Kandilli-oghlu, etc. In Istanbul there were eighty med-
dahs, who were organised in a gild (esnaf); the best
known is Tifli [g.0.] who was nedim to Murad IV.
Towards the end of this century, the meddah Kirimi (d.
1120/1708) flourished.

The musician-poets (siz sha‘irleri) became very
numerous in the 17th century. We find them among
the Janissaries, the sipahis [g.v.], the lewends [g.0.], the
Dyelalis [see pjaLALT in Suppl.], and in the religious
bodies like the Kizilbash and the Bektashis. They
were always to be found in military retinues. The
writer of this article succeeded in collecting and identi-
fying the works and names of about thirty musician-
poets of this century. The most notable are Gewherl
and “Omer “Ashik [¢.v.]; the latter has almost become
the patron saint of the saz sha%rleri (cf. Koprilii-zade
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M. Fu’ad, Turk sazsairlerine ait metinler we-tetkikler, i-v,
Istanbul 1929-30). The influence of this popular
literature is felt even among the upper classes, as in
the poems of the Khan of the Crimea, Mehmed
Giray, who wrote under the makhlas of Kamil, and a
merthiye of ‘Afife Sultan, one of the favourites of
Mchemmed IV. Several “‘classical’’ poets also wrote
sharkis for the masses. The poem on the hero Gend)
<Othman by Kayikdji Mustafa has actually given rise
to a folk-tale which still survives in Anatolia
(Koprili-zade, Kayiker kul Mustafa we-genc osman
hikayesi, Istanbul 1930). It is probable that several
other folk-tales originated in this century, like those
called “Ashik Kerem, ‘Ashik Gharib, and Shah Isma‘il.
Lastly, we sce from the statements of Ewliya Celebi
that it was in this century that the orta opunu [g.0.]
began to be popular with the people.

2. The 18th century

Literature and culture in this century continued to
follow the same lines as in the preceding centuries.
There was a vast output in prose and poetry, while the
intellectual links with Persia and Transoxania con-
tinued to exist. Persian poets, especially Shawkat and
Sa%b, exercised a great influence on Turkish poetry.
But in spite of all this, the tendency to a more in-
dividual development gained in strength and was
shown in the endeavours to simplify the language. It
is mainly due to the great poets of the beginning of
this century that classical Turkish poetry entered on a
path entirely independent of contemporary Persian
poetry.

The period of Damad Ibrahim Pasha [see 1BRAHIM
PASHA, DAMAD] is a very important one. Many works
were written and translated by his orders or those of
Sultan Ahmed III. Committees were appointed to
translate important works rapidly. Among the poets
of this period we may mention ‘Othman-zade Ahmed
Ta’ib [g.v.], who was called the king of poets, Seyyid
Wehbi, Sami, Rashid, Neyli, Selim, Kami of Edirne,
Durri, Thakib, ‘Arif, Salim, Celebi-zade ‘Asim, and
‘Izzet ‘All Pasha. Nedim [g.0.] in particular acquired
a great reputation in the second half of the century
and later. His ghazels and his sharkis recall the period
of Sa‘dabad [see LALE DEwWRI] and by his original sub-
jects, rich imagination and harmonious language, he
surpasses his predecessors and his contemporaries. In
the sharki he reached a level which neither Nazim
before him nor Fadil Endertni after him attained. It
was also through the patronage of Damad Ibrahim
Pasha that Ibrahim Miiteferrika [g.0.] was able to in-
augurate Muslim Turkish printing [see MATBAA. 2];
but for several reasons printing remained confined to
a very restricted sphere throughout this century and
did not exercise any particular influence on intellec-
tual or artistic life.

Among the great poets of this century we must also
make special mention of Kodja Raghib Pasha [g.0.],
tbe greatest representative of the school of Nabi, and
Sheykh Ghalib [g.0.], the last great poet of the
classical period. In the aside it was the influence of
NefT that dominated, while in the ghazel there was a
rivalry between the disciples of Nedim and Sami on
the one hand and admirers of Nabi on the other. But
towards the end of the century, a decline in both
schools became apparent; poets like Fadil Enderiini
[9-v.] and Stnbiil-zade Wehbi [g.0.] are only mere im-
'tators. The poets of this century practised all forms of
poetry ar}d‘specia] attention was devoted to genres
Sﬁl:re}lctenstlc of an epoch of decadence, like the hidjw,
(chmnezZ) the mu‘emma (enigma) and the ta’rikh
in qoodgramL while immorality and a general decline

S taste increased. On the other hand, true

religious inspiration still continued, as may be seen
from the munadjat and the na% of Nazim [q.0.], the
Miradyiypes of poets like Nayi ‘Othman Dede, Nahift
[g.2.] and “Arif Sileyman Bey and the verse transla-
tion of the Methnewi of Mewlana by Nahifi. The
methnewis of this period are numerous but of little
literary value, the old subjects of the khamsa are entire-
ly dropped, with the exception of the Husn-u ‘ishk of
Sheykh Ghalib, the last masterpiece of this class.
Finally, the rhymed historical works of this period and
the Safi poems by initiates of the various orders are of
little importance.

Literary prose tends to become gradually simpler,
although we still find imitations of the style of Nergisi
and Ok¢i-zade. A well-known stylist like ‘Othman-
zade Ta’ib openly declared against exaggerated ar-
tificiality in prose. Historical works occupy the first
place. Among authors serving as wake-niwis [¢.v.] we
may mention Rashid, Celebi-zade ‘Asim and Wasif,
but none of them can be compared to their
predecessors like Na‘ima, although hundreds of
people were writing biographical and historical works.
The political and military decline of the empire caused
a large number of /layiha (‘‘memoirs’’) to be written
investigating the causes. The most remarkable of
these memoirs is that of Kodja Segban Bashi. From
the point of view of geography, we may note a
number of important sefaret-names, of which the Fransa
sefaret-names: of Yirmi-Sekiz Celebi Mehmed Efendi
[see MEHMED YIRMISEKIZ] is a typical example; these
works were occasionally, although rarely, written in
verse. The sar-names written to celebrate the splendid
festivals held by the sultans are important sources for
sociological research. Those best known are the Sur-
names of Seyyid Wehbi and of Hashmet. The collec-
tions of biographies of poets are even more numerous
than in the preceding century. We may mention the
tedhkeres of SafayT and Salim and that of Beligh [g.0.];
the tedhkere of Esrar Dede [¢.v. in Suppl.] is specially
devoted to Mewlewl poets; to this century belong also
the Waka® al-fudala® of Sheykhi, which is the final
continuation (dheyl) of the Shaka’k. Lastly, the Tuhfe-y:
khattatin of Mustakim-zade [¢.v.]—whom we may
regard as the greatest encyclopaedist of this
century—is the most important source for the Muslim
and Turkish calligraphers (khattat). In the field of
geography we have only translations and excerpts
from European works. .

The meddah, karagizdyi and orta opundju continued to
enjoy the same popularity among all classes of society.
The works of the musician-poets were also known
everywhere; we may mention Kimeti, Nari, Lewn,
Kaba Sakal Mehmed and Fasthi, but the popularity of
Gewherl and ‘Ashik ‘Omer continued; some of these
poets were of Armenian origin, like Medjnan and
Wartan who lived at the beginning of the century.
This influence of Turkish musician-poets on the
poems of the Armenian ashigh perhaps begins as early
as the 16th century (see KOPRULU-zZADE, in Edebiyyat
Fakiiltes: Medimiiast’ 1922}, 1, 1-32). The best example
of the way in which the literary taste of the people had
penetrated among the upper classes is the fact that the
great poet Nedim also wrote a tirkii in the popular
metre. This tendency became more marked as the
century advanced.

3. The 19th century

At the beginning of this century, Ottoman
literature had sunk to a very low level which con-
tinued till the period of the Tanzimat. Wasif Enderani
[g.v.] and ‘Izzet Molla [q.v.] alone show some
originality. Wasif appeals to the popular taste and
shows the influence of Nedim as well as that of Fadil
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Enderiin. ‘Izzet Molla, while strongly influenced by
Nedim and Sheykh Ghalib, is, however, a much
greater poet than Wasif, especially as regards the
purity of his language and his poetical technique; in
addition to kasides and ghazels, he wrote quite good
methnewis; he is the last ‘‘master’” of classical poetry
before the Tanzimat. It is true that even after the Tan-
zimat, many poets wrote fasides and ghazels in the an-
cient style, and among them the great advocates of
literary innovations like Namik Kemal and Diya
Pasha; to this period also belong Ghalib Bey of
Leskofta, “Awni Bey and ‘Arif Hikmet Bey [g.0.], all
imitators of N&’ili and Fehim-i Kadim. They had,
however, no influence on the course of literary
development. It was only natural that the old literary
tradition could not disappear at one stroke; Shinasi
and his school had to maintain a long and hard strug-
gle against the old school.

The prose of the period before the Tanzimat is not
of much value, although the production was not less
than in preceding centuries. In history, the Ta%ikh of
Miterdjim ‘Asim [g.2.] is remarkable for its style and
critical ability; the author uses even simpler language
in his translation of the Burhan-i kaii¢ and of the
Kamus. The wak‘a-niwis Es‘ad FEfendi [g.0.],
translator of the Mustatraf of al-Ibshihi and author of
the well-known Uss-i zafer on the extermination of the
Janissaries, is far below ‘Asim, with his insipid
language and confused style. The same writer edited
the Tafwim-i weka’®, and Sultan Mahmad II
reproached him with the obscurity of his language in
an account of a journey of the sultan which he had
drawn up in this capacity. On the other hand, in his
translation of the AMustatraf, he recommends the use of
Turkish instead of Arabic and Persian words and the
simplification of literary style, which shows to what an
extent the movement to simplify the language had
made progress. Lastly, we must not forget the
celebrated poet and stylist Mehmed ‘Akif Pasha [¢.2.]
who, in spite of several poems written in the popular
metre and some works in simple prose, ought not to
be regarded as the first to spread literary innovations.
CAkif Pagha, indeed, remained entirely unaffected by
European culture and was one of the last represen-
tatives of the old literature.

Among the representatives of the popular literature
we have information about the meddahs Pi¢ Emin, Kiz
Ahmed, Hadjdjt Mi’edhdhin, Kér Hafiz and others,
as well as of some writers of shadow-plays (khayaldyr)
like Sherbetdji Emin, Hafiz of Kasim Pagha,
Musahib Sa“ld Efendi; it is only towards the end of
the century that Katib $alih in breaking with the an-
cient tradition began to imitate the modern theatre.

The best known musician-poets of this century are
Derdli, Dhihni of Bayburt and Emrih of Erzerum,
who acquired a great and well-merited popularity in
Anatolia as well as in Istanbul among all classes (see
KOPRULU-ZADE, Erzurumlu Emrah, Istanbul 1929).
Down to the end of the reign of ‘Abd al-‘Aziz, these
Cashiks used to assemble in a café in Tawuk Pazari.
They had an organisation of their own with a chief
(r¢%i5) at their head, recognised by the government.
This organisation was broken up later on, but in the
early 20th century there were still found musician-
poets in Anatolia.

This classical Turkish literature and especially the
poetry had lost almost all its vigour and originality by
the time the Tanzimat began. Classical poetry had lost
the ability to create anything new within its narrow
limitations, and the poets could only produce imita-
tions (nazire) of the great masters of the past, or in
their efforts to show a little originality, fall into ar-

tificiality and platitude. As a result of continually
repeating the same conceptions by the same limited
means of expression, all the vitality of Turkish poetry
was destroyed. Even great artists like Nedim and
Sheykh Ghalib had not been able to escape the rigid
rules of the old models. On the other hand, the at-
tempts to draw upon the language and literature of the
people and to appeal more to popular taste and
language, efforts such as we observe in Fadil
Endertini and Wasif, only resulted in vulgarity and
banality. In spite of the political and economic con-
nection with Europe which had existed for centuries,
the social structure of the Ottoman people had never
emerged from the frame of traditional Islamic civilisa-
tion, which had kept it imprisoned in a mediaeval
system of ideas. It is true that the continual military
defeats and the gradual economic decline had im-
pressed upon thinking people the material and
technical superiority of Europe and that, as early as
the 18th century, they had begun to take advantage of
European skills to reorganise the army and the fleet.
But it was much more difficult to admit the superiori-
ty of Europe in the field of culture. The medreses,
which were in a very backward state compared with
earlier centuries, still clung tenaciously to the mentali-
ty and tastes of the Middle Ages. Modern science was
beginning to be introduced only in institutions found-
ed for the army, like the Engineering School
(miihendis-khane) and the Medical School (tbb-khane).
These innovations owed a great deal to a few in-
dividuals, who had studied western languages and
modern sciences, like Khodja Ishdak Efendi, Gelenbert
and Shani-zade. It was the need felt by Selim III, and
especially by Mahmaud II, to reorganise the army and
navy and to establish a central administration to pre-
vent the empire being parcelled out between feudal
chiefs, that led them to consent, in spite of the opposi-
tion of the medreses, to the reform of the teaching of
mathematics and natural sciences.

From the end of the 18th century, there were in
Turkey men who knew French and recognised the
cultural superiority of Europe. In bringing teachers
from France and sending students to Europe, the
movement of Europeanisation was encouraged in
Turkey. It was natural then that, as a result of all
these needs, European influence began to show itself
little by little in every branch of life, including the
fields of thought and art.

(c) “European-type’ Turkish literature.
The period of the Tanzimat and the new
literature

The great industrial and capitalist development in
Europe as well as the political expansion and rivalry
of the imperialist Great Powers could not long ignore
so vast and rich a field of exploitation as Turkey. At
the same time, the mediaeval institutions of the em-
pire had lost their power of resistance, and the revolu-
tionary movements in France had propagated the
principle of nationality among the non-Muslim
elements. All these circumstances made the urgent
need felt of introducing reforms in the social and ad-
ministrative institutions of the empire. These reforms
were to meet with considerable resistance, not only
among the lower classes but also among those
members of the educated classes who had been
educated in the medreses. It was due to Mustafa Reshid
Pasha [¢.0.] and his little group of followers that the
reforms were gradually introduced into the country.
In Turkish history these reforms are known as 7Zan-
zimat [q.v.].

The Tanzimat were not confined to the fields of ad-
ministration, justice and finance; with the object of
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securing the progress of education among the Muslim
Turks, primary and secondary schools were opened
and plans made to found a university. An Engjiimen-i
danish was formed to prepare schoolbooks (1269/1853)
and students were sent to Europe. The Endjimen-i
danish was soon replaced by the Diem iyyei-i Silmiyye-yi
othmaniyye (127741860), which began to publish its
own organ, Medimi‘a-yi finan. In the following year,
the Girls’ School was opened and in 1279/1862
University courses were begun. In 1282/1865 was
formed a Terdjeme djemSiyyeti, in 1284/1867 the Civil
School of Medicine (7ibbiyye-i miilkiype mekiebi) began
its lectures, and in the following year, the Lycée of
Galata Saray was opeted, the curriculum of which
was adapted from western secondary schools and
French was used for teaching alongside of Turkish.
The University (Dar il-Finin) was opened in
1286/1869, but the intrigues of the conservative
clements forced it to be closed two years later. In
1287/1870 the School of Law (Hukik mekiebi) was
opened and in 1294/1877 a School of Political Sciences
(Mekteh-i miilkiype). At the same time, museums and
libraries were founded as well as technical schools
such as the engineering, agricultural and commercial
schools. Thus there was gradually created an educated
class outside the medreses. All this activity was accom-
panied by a gradual development of the daily press. In
1247/1831 the official publication Takwim-i weka’®
began to appear, which was followed by the Dieride-yi
hawadith in 1256/1840, the Terdpiman-i apwal in
1276/1859 and the Taswir-i ¢fkar in 1278/1861 [see
pJARIDA. iii. Turkey]. These two last mark an impor-
tant stage in the history of modern developments for
it was through them that Shinasi, founder of the new
literary school, and his disciple Namik Kemal ad-
dressed the public. Down to the period when the ab-
solutism of ‘Abd #il-Hamid II prevented any kind of
publication, the Turkish press developed very rapidly.
Many scientific and literary works were translated
from European languages, especially from French,
and the Turkish language began to be simplified, at
the same time enriching itself with a large number of
scientific expressions. }

The three great figures of the new literature are
Shinasi [g.0.] who had been educated in France, his
great disciple Namik Kemal [see KEMAL, MEHMED
NAmik] and Ziya (Diya) Pasha [g.0.], both of whom
had lived in France as exiles. Through these cir-
cumstances the new school was imbued with the
French literature of the 18th and 19th centuries, and
the principles proclaimed during the political revolu-
tions in France. The innovators wished to sweep away
the old feudal literature and proclaim the ideas of
“fatherland” (watan), ““liberty’” (hurrippet), ‘‘demo-
cracy” (khalkdjilik) and ‘‘constitutionalism (meshra-
fyyet); and they aimed at creating a ‘‘bourgeois’
literature. It was in this way that journalism, political
and literary criticism, the theatre, the translation of
western literary works, the novel and the
philosophical and sociological study began. Shinast
was neither a brilliant stylist nor a great poet, but his
programme was well defined; he wished to free
himself from the trammels of the old unintelligible
language, and although he was not able to realise all
this programme, his theories exercised a great influ-
ence on those around him. Ziya Pasha, by his transla-
tons of Rousseau and Molitre and by his literary and
political criticism, gave great support to this move-
ment. He was well versed in the classical literature,
yet he went so far as to allege that this literature had
no rﬁlation to the Turkish character; he upheld the
thesis that one ought to follow nature, i.e. borrow

from the popular language and literature. In reality,
Ziya Pasha had neither the strength nor the courage
to put these theories into force.

It was undoubtedly Namik Kemal who assured the
definite success of the new school. He was a great ar-
tist, a keen fighter, a prolific author and a great
patriot. For him, art was a means of provoking a
revival in the land and he contributed vigorously to
the cultural and political revolution in Turkey by his
political articles, his dramas, his novels, his patriotic
poetry, his historical works, his critical essays and
even by his private letters. He exercised a profound
influence. The presentation of Watan was a great °
political event in the country. He attacked the old
literature even more bitterly than Ziya Pasha and
thought that it was impossible to write Turkish poetry
in the ‘ariid metre. However, not even Kemal could
cast off the old traditions entirely, nor could his
friends. It is for this reason that Sa‘d Allah Pasha was
able to write in 1297/1880 in an anonymous article in
the journal Wakt, that pupils should only be given
literal translations of western works because the
“‘new’’ writers had not been able to produce in reality
anything really new.

‘Abd al-Hakk Hamid [g.v.], a pupil of Namik
Kemal, brought about a great revolution in the field
of poetry, which hitherto had not been able to free
itself from ancient forms. This extremely prolific poet
introduced into Turkish the lyric and the drama in
which his models were Dante, Racine, Corneille and
Shakespeare. Even Namik Kemal acknowledged that
the new Turkish poetry begins with Hamid. Other
important figures were Redja’i-zade Ekrem [see
exREM] and Sami Pasha-zade Seza’1 [¢.0.], but in pro-
portion as the pressure of despotism increased, the
second generation of the period of the Tanzimat began
to pursue purely artistic ends.

Many other thinkers or writers contributed to the
cultural evolution of the country. We may mention
the famous historian Ahmed Djewdet Pasha [g.2.],
Ahmed Wefik Pasha [¢.2.], Stileyman Pasha, and the
great writer and encyclopaedist Ahmed Midhat Efen-
di [g.0.], as well as the lexicographer Shams al-Din
Sami Bey [¢.0.]. Djewdet Pasha, well versed in
Islamic learning and author of a Turkish grammar in
collaboration with Fu’ad Pasha, wrote beautiful prose
in Turkish. Ahmed Wefik, animated by western
ideas, wished to revive national culture, and pro-
claimed the fact that the Turks of Anatolia were a
branch of the great Turkish nation. He compiled the
first dictionary of Anatolian Turkish, collected pro-
verbs and translated the Shadjara-yi Turk of Abu ’l-
Ghazi. By his adaptations of the comedies of Moliére,
he played a great part in the development of the
Turkish theatre. Siileyman Pasha, who reorganised
the military schools, was a great patriot. He claimed
that the language and literature should be called
“Turkish’ and not Othmanl’,; and in his Ta’rikh-1
Alem he devoted a special chapter to the early Turks,
taking his material from J. de Guignes and other
sources.

Lastly, Ahmed Midhat wrote and translated hun-
dreds of volumes of a popular nature, beginning with
books of the alphabet; he thus trained the people to
read and contributed to raising the level of education,
which was his only aim, for his books have no scien-
tific or literary value. Sami Bey showed himself a
worthy successor of Wefik Pasha in his Kamis al-a%am
and Kamaus-i tirki.

At the end of the 19th century appeared Mu‘allim
Nadji [¢.0.], who obtained great fame under the pro-
tection of Ahmed Midhat. Nadji was well versed in
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Islamic culture and wrote ghazels in the classical style
alongside good poems in the new style. The followers
of the old school expected from him almost a resurrec-
tion of classicism, although Nadji was not at all a
champion of such a reaction, as is shown by his
beautiful simple prose (as in ‘Omerini codjuklughu). His
quarrels with Ekrem Bey originated rather in personal
reasons. At the same time Nabi-zade Nazim, who
died very young, came to the front; his novel Zehra
makes him a figure of first importance in literary
history.

The most important event at the end of the 19th
century is the literary movement begun by a group of
youthful men of letters who had associated them-
selves, at the instigation of Redja’1-zade Ekrem, with
the periodical Therwet-i Finin [q.v.]; this movement
marks the second and last stage of the Europeanisa-
tion of Turkish literature. It is dominated by the
figures of Tewfik Fikret and Khalid Diya (Ziya)
[g.v0.] and is very much under the influence of the
literary movements in France at the end of the 19th
century. Started in a period of absolute despotism and
having only a short life of five or six years, this move-
ment produced works of a neurotic and pessimistic
sentimentality. Its motto was ‘‘art for art’s sake’”. If
we except Djenab Shihab al-Din, who acquired after
the revolution the reputation of a great prose writer,
Stleyman Nazif, who may be considered a pupil of
Namik Kemal with an originality of his own, Fa’ik
€Ali, an imitator of ‘Abd al-Hakk Hamid, and Isma‘il
Safa, an independent figure, who found his subjects in
everyday life, all the poets who wrote in the Therwet-i
Finin were imitators of Tewfik Fikret. Khalid Ziya,
who had a very choice style, was the true founder of
the literary novel in Turkish. He takes his subjects
generally from the upper middle classes, but some of
his short stories describe the life of the people. The lat-
ter genre was more successfully treated by the
novelists Ahmed Hikmet and Hiseyn Djdhid, in
more simple language. Mehmed Ra’if [g.0.] was a
novelist who made excellent psychological analyses,
but his language was imperfect. In the field of science,
philosophy and criticism, the collaborators on the
Therwet-i Finun did no more than translate. But the
severe censorship and the short life of the group did
not enable them to show greater vitality.

While the school of Tewfik Fikret and Khalid Ziya
reflected only the life of the upper classes, Hiiseyn
Rahmi [¢.2.] depicted in his novels various aspects of
the life of the people; and at the same time the notable
publicist Ahmed Rasim [g.0.] was dealing in several of
his works with the same subject. Among the poets of
this period, we may further mention Rida (Riza)
Tewfik [¢.0.] who wrote the finest lyrics in the style of
the ashif poets and Bektashis, but in syllabic metre,
the poetess Nigar Khanim and lastly Mehmed Emin
Bey [g.v.], who suddenly became celebrated during
the Turco-Greek war by his Tiirkée shirler. Mehmed
Emin employed a very simple language in the syllabic
metre and wished to reach the people directly (khalka
doghru), although the existing popular literature with
its mentality, tastes and traditional forms were entire-
ly unknown to him. As a man of letters he was entirely
of the school of Fikret; he was not, however, an in-
dividualist like his contemporaries but imbued with
the populist spirit (khalkdsilik). This was the first occa-
sion on which a Turkish poet had descended to the
level of the people. Perhaps it is right to charge him
with a lack of lyrical feeling, but this does not prevent
us from regarding him as an interesting figure in
literary history. At the same time, the movement to
simplify the language continued and even gave rise to

an exaggerated purism. By the translation of the
works of European scholars, the early history and
culture of the Turks became known, while the jour-
nalistic activities of the young Turks abroad began to
envisage Turkish nationalism from the political point
of view. These were the main elements in the cultural
and literary life of Turkey before the Young Turk
Revolution of 1908.

This event, having brought about the abolition of
the censorship, caused an extended literary activity.
The patriotic pieces of Kemal and Hamid re-appeared
on the stage and a large number of works of a
sociological, philosophical and historical nature were
translated into Turkish. At the same time, great im-
provements were made in education and the relations
with Europe raised the general cultural level to a
height never before reached.

The most important literary movement after the
Revolution was that of the Fedjr-i ati [¢.v.], although
it was a literary circle which lasted only a short time;
its members began by following the school of Fikret
and Khalid Ziya, but the majority of them ended up
as members of the national literary movement. Ahm-
ed Hashim alone continued to develop in the way he
had first chosen. He never abandoned the arid metre,

_nor the conception of ‘“‘art for art’s sake’’ in its

strictest form. Besides, he had ideas of his own on the
relation between music and poetry (see H. Duda,
Ahmed Haschim, in WI, ii [1928], 200-44). The poet
Yahya Kemal (Beyatli) [g.0.], who had a great influ-
ence after 1912, had literary views entirely different
from those of Ahmed Hashim, for he sought music
rather in the exterior elements of his poems, while he
retained the motto ‘‘art for art’s sake’’. Another poet,
who remained outside the national literature, was
Mehmed “Akif (Ersoy), the advocate of Pan-Islamism
[g.v.] and unrivalled master of the ‘ariid metre; in sim-
ple language he described the life of the people in its
most realistic aspects. “Akif, whose lyrics sometimes
rose to great heights, remained quite uninfluenced by
western poetry; he was a democratic poet, born of the
people. In the work of these three poets, very different
from one another, we see Turkish poetry striving to
free itself from the too limited sphere of Tewfik Fikret
and his school; but under the stimulus of the great
development of the nationalist movement, which
manifested itself in the whole domain of art, poetry
also ended by entering on new paths.

(d) The national literature

After the Revolution of 1908, it was the ideal of Ot-
tomanism (‘othmanlilik) that animated the governing
classes. But the political events which rapidly fol-
lowed, soon proved that this ideal was a chimera, by
the attitude of the Muslim elements no less than by
that of the Christians. The Turkish element, which
was dominant in the empire, thus needed a new ideal;
this was the national ideal, which had already revealed
itself in the period of the Tanzimat and which had ex-
isted through the Hamidian period in a cultural form.
After the revolution also, this movement began by
assuming a cultural aspect. On 28 December 1908,
the society Tirk Dernegi was founded, the object of
which was to study the past and present of the Turkish
peoples, to simplify the Turkish language and to make
it a language of science. This society had not much
power, but in November 1911 the periodical Tiirk Yur-
du began to appear and on 12 March 1912, the Tirk
Odjaghi was founded. This movement was not confin-
ed to a few Turkish patriots; associated with it were
anumber of Turkish intellectuals from other countries
who had fled from Russian expansionism, like Agha-
oghlu Ahmed, Huseyn-zade ‘Ali and Ak Cora-oghlu
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Visuf. The movement was violently opposed by the
followers of a badly-understood occidentalism (gharb-
diiltk) on the one side, and by the partisans of Pan-
Islamism (ittthad- Islam) on the other. At the same
time, the periodical Gendi Kalemler, published at
Salonika, again started, under a pretentious name, a
campaign to purify the Turkish language, and Ziya
(Diya) Gék Alp [see GOKALP, zIYA] a member of the
Committee of Union and Progress [see ITTIHAD WE
TERAKKI DJEMCIYYETI] began his activities. With the
transfer of the central office to Istanbul, Ziya Gok Alp
joined the Tiurk Yurdu. Later, after the disastrous con-
clusion of the Balkan War, the younger generation
also rallied to the national movement. The time was
very opportune for the success of the national ideal; it
only required a man capable of directing the national
idea and laying down a programme and giving it a
philosophical basis. It was Ziya Gok Alp who did this.
He exercised a great influence on the youth by his
university courses, by his lectures and by his articles
and poems; all his life, from the time of the Balkan
War to the Armistice, when he was exiled to Malta,
and later during his sojourn in Diyar Bakr and
Ankara, he displayed an uninterrupted activity: the
résumé of his teaching is contained in his book
Tiirkdjiligiiii esaslari (Ankara 1339/1923, Istanbul
1940, Eng. tr., Principles of Turkism, 1968). His death,
soon after, was a cause of general mourning through-
out the land.

As in all branches of life, the national movement
made its influence felt in literature: the syllabic metre
attained the dominant position in poetry; the
language was simplified; the motto “art for art’s
sake’’ was replaced by “‘art for life’”; writers began to
borrow from popular literature and its traditional
forms; literature began to reflect the life and charac-
teristics of all branches -of society. Philological and
historical studies were made on the works of the
musician-poets, on the popular literature, the music
of the people. In brief, the science of Turkology was
founded, in large measure through the efforts of
Mehmed Fu’ad Képrula (1890-1966 [¢.v.]). All this
contributed greatly to give a definite direction to the
new literary movement.

Among the poets of this movement we may give
first place to Faruk Nafidh, who in his last poems
depicts the scenery of Anatolia, then Orkhan Seyfi
[g.v.], Enis Behidj, Yasuf Ziya, Khalid Fakhri and
Nedjib Fadil. All these show the influence of Ziya Gok
Alp and Yahya Kemal rather than of Mehmed Emin.

In prose, progress was still more marked and the

writers in it have still greater force. The greatest
figure of the period is Khalide Edib Khanim (Adivar
[g.0.]). After the stories of love and passion which are
characteristic of her first period she wrote books in the
style of Ateshden gomlek in which she describes the
struggle of Anatolia for independence. ‘Omer Seyfed-
din [g.0.], who died young, has left a number of very
good little stories, some of which, like Bomba, are
masterpieces of national literature. Reftk Khalid
(Karay [¢.2.]), who is perhaps the best writer of simple
Turkish, describes in his Memleket hikayeleri realistic
scenes  of Anatolian life, hitherto unknown to
lx(terature; his realism is however expressed in a mer-
ciless sarcasm, quite devoid of sympathy and feeling.
Ya‘kib Kadri (Karaosmanoglu [g.v. in Suppl.]) even
in his novels, is more a stylist and a mystic poet than
a story-teller. Other well-known figures in the new
prose are Falih Riki (Atay [g.2. in Suppl.]), who
descnbes in Atesh we-ginesh episodes of the war in
Palestine, and Riishen Eshref. Among the novelists
Reshad NaiT (Giintekin [g.2.]) achieved fame by his
novel Cali kushu.

The Western-type theatre enjoyed a great spurt in
popularity as a result of the Young Turk Revolution
and increased political liberalisation after the restora-
tion of the constitution. Many of the plays of this
period were patriotic ephemera only; but significant
for the future evolution of the drama in Turkey was
the first appearance in 1919 of a Turkish Muslim
woman actress on the stage [see further, MasraH. 3.
In Turkey].
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Paris 1968 (good bibl.); Fahir Iz, Eski tirk edebiyatin-
da nesir, Istanbul 1966; idem, Eski tirk edebiyatinda
nazim, Istanbul 1966-7. See also PTF, ii, chs. Due
klassisch-osmanische Literatur (W. Bjorkman), 427-65,
La littérature moderne de Turquie (Kenan Akytiz), 465-
634 (copious bibls.); W.G. Andrews, Poeiry’s voice,
society’s song. Ottoman lyric poetry, Seattle, etc. 1985;
V.R. Holbrook, Originality and Otioman poetics: in the
wilderness of the new, in JAOS, cxii (1992), 440-54.
See also HIKAYA. 3; GHAZAL. iil; KASIDA. 3; MASRAH.
3, and IA4 art. Tirkler. Tirk edebipatr.

(M.F. KOprULU™)

IV. ReLiGious LiFE

Religious life all through the life of the Ottoman
empire, and indeed until Atatirk’s secularist reforms
of the mid- and late 1920s, had a two-fold aspect.
First, there was the official religious institution of the
Sulama’ and fukaha’, in varying extents connected with
the ruling dynasty and headed by the Sheykh il-Islam
in Istanbul, whose functions included amongst others
that of mufti or issuer of legal opinions or fatwas. The
training of these ‘ulama’ rested on an extensive struc-
ture of orthodox Sunni madrasas scattered throughout
the empire (whose curricula still warrant further in-
vestigation), and the finished products filled various
official posts, often by a kind of cursus honorum, as
miiderris, kadis, nazirs of pious endowments or ewkaf,
khatibs, etc. They were expected to use their intellec-
tual training and polemical powers, in the earlier cen-
turies of the empire’s existence, against the threats
from syncretism, within the Ottoman lands of
Anatolia and Rumelia, with the previously-dominant
Greek, Armenian and Balkan Christianity, and in the
9th/15th to 11th/17th centuries against Shi‘ism
amongst Turkmen elements of eastern Anatolia and
the Ottomans’ Safawid enemies in Persia. In subse-
quent times, the religious classes, including the
numerous class of theological students, softas, were
often a politically and socially reactionary element, at
critical periods involved in riots and revolts in the
capital Istanbul, as in 1808, 1876 and 1909.

Hence for this official religious institution, see FAT-

wA. ii; kapi. Ottoman empire; KADI °ASKER; KU-
LLIYYE; MADRASA; MULAZAMET; MULAZIM; SOFTA;
CULAMA’.

Second, there has always been a strong current of
SGfl mysticism in Turkish religious life and in popular



