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Moreover, if someone offers you two alternative transcriptions of the
melody, each picking out exactly the same notes on the keyboard, with
exactly the same durations, you will be able to see that one is right and
the other wrong. For instance, starting with a middle-A crotchet, one
could write ‘God Save the Queen’ either in 4/4 time in the key of B-flat
major, or in 3/4 time in the key of A major (see Figure 5.1(a) and (b)). It
1s intuitively obvious, even to a musical novice, that the second form 1s
correct and the first 1s ‘crazy’.
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Figure 5.1(a)
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Boden, Margaret A. The creative mind: Myths and
Figure 5.1(b) mechanisms. Psychology Press, 2004.
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Toshiko Horiuchi, Castle of Nets, (2011).
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https://vimeo.com/108410727

