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IANNIS XENAKIS

...Av n uovoikn sivair ano 6w
Kat oto CN¢ Kada Kat
noayuatka Subiopucvn otnu
EMOTNUN TOV UTTOAOYIOTWU,
UTTOPEL VA E£lvatl Kat 1 TEXV ToU
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H Bswpia 1@V ouvoAwv,

H Bewpia tov mayviev: dUo pagotpot rou avudpouyv o £vag oTig EIMAOYEG TOU AAAou.
«autooxed1aopnog».

H AAyeBpa Mrioul, «ZupoAikr) HOUOIKI)».

Doppeg opyavikng e§eAENG - devdpoerdeig HrakAadbwoelg,
O turog tou [Touaoov (yia T MUKVOTNTES TOV NXNTIKWV OTOIXEIDV),

1 KvNukn Oewpia 1@v agpiav Kat o vopog tov Madyoued-MnioAtopav-I'kaoug (yia tig
KAloelg twv glissandi),

1 €vvola NG XPUOIN§ TOUNG

n akoAouBia Punovatot (yia TG POPPOAOYIKEG OXECELG «EVIOG XPOVOU»),

01 VOPOl T®@V OUVEXQV IMBOAVOTNTIOV (Yia O1apKelEG, EVIACEIG KAl AAAEG NOUOTKEG
MTAPAPETIPOUG «EKTOG XPOVOU»), adyop1Bpikeg diadikaoieg,

Kivnon Mnipdouv

210 rmAaiolo auto aoXoArOnke KAl P& Vv NAEKIPOVIKI] NOUO1KI) (OUYKEKPIIEVT] L1OUOLKI],
musique concrete), aAAa oe eAdaxiota €pya tou.



https://el.wikipedia.org/wiki/%CE%98%CE%B5%CF%89%CF%81%CE%AF%CE%B1_%CF%83%CF%85%CE%BD%CF%8C%CE%BB%CF%89%CE%BD
https://el.wikipedia.org/wiki/%CE%98%CE%B5%CF%89%CF%81%CE%AF%CE%B1_%CF%80%CE%B1%CE%B9%CE%B3%CE%BD%CE%AF%CF%89%CE%BD
https://el.wikipedia.org/wiki/%CE%86%CE%BB%CE%B3%CE%B5%CE%B2%CF%81%CE%B1_%CE%9C%CF%80%CE%BF%CF%85%CE%BB
https://el.wikipedia.org/wiki/%CE%9A%CE%B9%CE%BD%CE%B7%CF%84%CE%B9%CE%BA%CE%AE_%CE%B8%CE%B5%CF%89%CF%81%CE%AF%CE%B1
https://el.wikipedia.org/wiki/%CE%A7%CF%81%CF%85%CF%83%CE%AE_%CF%84%CE%BF%CE%BC%CE%AE
https://el.wikipedia.org/wiki/%CE%91%CE%BA%CE%BF%CE%BB%CE%BF%CF%85%CE%B8%CE%AF%CE%B1_%CE%A6%CE%B9%CE%BC%CF%80%CE%BF%CE%BD%CE%AC%CF%84%CF%83%CE%B9
https://el.wikipedia.org/wiki/%CE%98%CE%B5%CF%89%CF%81%CE%AF%CE%B1_%CF%80%CE%B9%CE%B8%CE%B1%CE%BD%CE%BF%CF%84%CE%AE%CF%84%CF%89%CE%BD
https://el.wikipedia.org/wiki/%CE%9A%CE%AF%CE%BD%CE%B7%CF%83%CE%B7_%CE%9C%CF%80%CF%81%CE%AC%CE%BF%CF%85%CE%BD
https://el.wikipedia.org/wiki/%CE%A3%CF%85%CE%B3%CE%BA%CE%B5%CE%BA%CF%81%CE%B9%CE%BC%CE%AD%CE%BD%CE%B7_%CE%BC%CE%BF%CF%85%CF%83%CE%B9%CE%BA%CE%AE

O1 @1A00O0@P1IKEG TOU 10€€G y1a 11
HOUO1Kn €0so0av Kaipla to attnua
yla evotnta

@1Aooo@iag,
EMLOTNHNGS KAl

Texvng

(video 9-13
13-15.30
23-24.30)
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MUSEE DE LA MUSIQY




= (T)“ léw:zp‘::vdan Yewiétat ot Bpaika Tg Poupiaviag. Metd o 8dvaro
S UNTEPAG Tou wrewric To 1927, v avary  TOU || v 80
i 200 ™m PodA Tou ldvvn kat Twv S0

: TOUG TPEIG YIOUG TOU OTO OlKoTpOPEiD
™G Avapyipeiou kat Kopytaréveiou ZXOAIG TWV STETawV.,

— lannis Xenakis is born in Braila, Romani

= Xen a.toaGreekfamily.Hismoﬂrea;
Photini, dies in 1927. Jannis and his two brothers, Jason and Kosmas

are entru.sted to governesses until being sent by their father, Klearchos,
to boarding school on the Greek island of Spetses. .

— O Zevakng naipvet ruyio MOMTIKOY HNYaviKoL ané to EQvikd
MetooBio MoAuteveio kat evidooetal otnv EBvikr Avtiotaon.
Zuppetéxel ota AekepBplava kat Tov lavoudpio Tov 1945
TpavpatiCeral coBapd ané pa ayyAikr opida. Zel ot KaBEoTWE
nunapavopiag kaw autoetopitetal ato Mapiot To GOIVENWPEO Tou
1947. H EN\aSa Tov Katadikalel epriunv o BAvato we TPoHoKpdT

— As a student in Athens, Xenakis earns a degree in engineering from
the National Polytechnic University of Athens. During this time, he
is also active in the resistance against the German occupation and
is critically injured in January, 1945 by a British mortar explosion.
Xenakis goes into partial hiding before escaping to France in the

autumn of 1947. Meanwhile, in Greece, he is sentenced to death
in absentia “for political reasons and as a terrorist”.




Iavvng Eevakng 1922 - 2001

Bpaila, Anvog, Eufola

1940 EMII moA1tiKOG PnNXavikog

Appovia kat avtioti§n: AplototeAng Kouvioupa@

MaBnuatika — @lloocogia > MOYXIKH

KKE — Asreppplrava — mapapop@mor) Impoo®Itou

ATMAOUATIKL] : OTTA101EVO OKUPOOEa

Auotaktng... F'aAAia — KavbuAng — Le Corbusier



SU;:;(’:';”:) ;F;\;)if:::: :,T:Ca;iklé ;c;u Le Corbusier wg pnxavikéc kai ot

Tourette (1953) ka i s XE-‘ = uVévEfm misMogisTesa
oxediatel e€ohokAripou To MepinTepo ¢ Philips yia

N Aiebvr) ‘EkBeon twv BpuEeAov (1958). ST pHousikr, tapakoAouBel
paBnuata ané tov Olivier Messiaen (1951-1954) kat cuvavra tov
SievBuvr| opxrioTpag Hermann Scherchen, o omoiog 6a Tov unoaTnpiget
kat 8a SlevBUveL TIOMA amod Ta MPWTa Tov épya: Ta [Mibormpaktd
(1955-1956), T Axoppiyeic (1956-1957), To Avaloyiko B’ (1958-1959).
Mavrpevetal Tn publoToploypado Frangoise Gargouil (1953),
JIE TNV OTIOia ATOKTOLV Hia k6pn, T Maxn Zevakn (1956).

— 20 SoKip6 Tou Turkéc MouaikEG (1963), 0 =evakng avahvel Ta Bspéhia
TNG GULVBETIKAQ TEXVIKAG TOU (HaBNuATIKEG TBaVETNTES, MPWIN XPraN
uroAoyloTr, Bewpia Twv ayviwy), oL onoieg eivat o1 BACEIS yia Ta Epya
‘Eppa (1960-1961), Ztpamyia (1962), To npdypappa ST (1962) rj To Népo
AAga (1965-1966).

— Me 1a épya tou Edvra (1963), Teppetextwp (1965-1966) kat [lepopacoa
(1969), Ta oroia avarrbooovTal oTo XWPEO, ArMoKTa Siebvr Katagiwor.

O NuxTec (1967) kavouv nipepiépa éva priva rptv o Man tov 1968
Kal yivovTat 0pOOonUO TOU HOVTEPVIOHOU.

ier’s studio as an engineer and architect.
de the convent of La Tourette (1 953) and ‘
Philips Pavilion for the Brussels World's Fair

the teachings of Olivier Messiaen
Hermann Scherchen in 1954,

In his book Musiques Formelles (1963), Xenakis analyses the foundations
of his compositional techniques (mathematical probabilities, pioneering
use of the computer, and game strategies), which are the basis for pieces
such as Herma (1960-1961), Stratégie (1962), the ST Programme (1962)
and Nomos Alpha (1965-1966).

Xenakis works at Le Corbus

His key projects there inclu
the complete design of the
(1958). In music, he follows

(1951-1 954) and meets the conduc:::r premiering many of Xenakis’s __ With the spatialised pieces Eonta (1963), Terretektorh (1965-1966) and
who becomes an important supportéer, 56), Achormipsis (1956-1 957) Persephassa (1969), Xenakis achieves international acclaim. Nuits (1967),
7 uch as PithP’akta ¢ 955-19 ) which premieres one month before May 1968, becomes an emblem

e WOfII(Ss s ve B (1 958-1959)- Gargou, in 1953 and of modernism.

and Analog/q alist, Frangoise Gargou'l

velist and journ
is born in 1956.

ies N0
r, Méakhi,

Xenakis marr
their daughte




1980-1990

= (z1987-1 Sgg;l,qmd Kat ::;:a?:’ Z:m Y
i o HIaG OKOTEWNAG, oXed6V MEVAIuNG S1aBeong:

— Ze ouvepyaoia pe Tov Jean-Louis Véret kataBétet mpéTaon otov
QPXITEKTOVIKO S1aywviopd mou poknpUXBnKe yia Ty avéyepan
g Cité de la musique (1984).

— Avayopevetal Innétg g Aeyewvag g Tyrig (1982) kat yiverat
Sextog oty Akadnpia Kahwy Texvwv otnv €6pa Georges Auric (1985).

__ Pieces pulsing with energy, like Shaar (1982) and Rebonds (1987-
1988), offset works of a more serene, if not sombre tone, such
as Afs (1981) and Kyania (1990).

__ In collaboration with Jean-Louis Véret, Xenakis submits a proposal
to the architectural competition for the future Cité de la Musique (1984).

__ He is made a Knight of the Legion of Honour (1982) and admitted to
the Académie des Beaux-Arts, taking the seat of Georges Auric (1985).




ZUUPWVIO TWV ETIOTN LWV

IMowx sivat Ta kpLTnpLa mov Oa kpivouv eav 1) Oewplia Tov 081y 6€ 6T 6UVOEGT £VOG £pyou
elvar agloroym;

Consilience, Edward 0. Wilson

H «Zup@mvia» TG apXLITEKTOVIKNG UE GAAEG ETILOTIUES

- ’Eva ka6 teot edv pia Apxn (kAddog emotnung, Bewpla kKTA) elval cwaoth Kol Sev PEPEL
elattwpata ot fdon ng:

- 'Otav ocuvavta pia AAAN Apy1 va VTTAPYEL KOAAT] «GUVAPLOYT)»!

[L.x. Metafaon: Xnuela - popla — opyavika popla — floAoyikn Soun



O le Corbusier rielpapatiotnke pe pabnuatnka
Ocpata kab’ oAn ) diapkela g (Wr) Tou.




LA TOURETTE

Eveux-sur-Arbresle, F'aAAia [1953-1960)]

Mov1) Aopivnkavav




1’83 m 1] 2’26 m rAatog
AvAaAOywGS TOV XP1N Ot

9’92 m pnKog

2’26 m Uypog




5 onpeia tng

1.

B¥ APXITEKTOVLIKI)G

AvUypwor O0ykKou arto 1o
eda@gog — pilotis

Anpioupyia eAeuBepav
KATOYEDV

Anpioupyia eAeuBepng
npoooyng (eSwtepikot
To1x01 dev eivat
(PEPOVIEG)

Xpron nnapabupou —
Awpidag

Paurmna peoa oto Ktiplo
®G To dwpua:

KATO1KN o110 d®ua pe
repimnaro.
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Philips pavillion 1958

“Avadwoyovnor) Tou EX P ' 5 '

]__[OA'['['[O'F[O'L') péo' W '[]_’]g : Between utopia and reality
texvoAoyiag” d .

ity

BpudeAAeg 1958

ApxX1tEKTOVA, E1KACTIKO,
ouVvOEn

['pageio le Corbusier




“I will not make a pavilion for you but an Electronic
Poem and a vessel containing the poem; light, color
image, rhythm and sound joined together in an
organic synthesis”.
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O1 faoikeg 00nyieg rou 60ONKAvV 1000 OToV EEVAKN
000 Kal otov Bap&de rjtav 0Tl 10 E0NTEPIKO EMPETIE VA
O1apop@®OEL e TPOITO TTAPOHO010 PE TO OTOPAX1 Y1ag
ayeAadag, Y& tn popet) va IIPOoEPXETAL A0 EvaV
Baoiko pabnuatiko alyopibuo.






Ta peAn tou Kowvou eurtatvav o opadeg twv 500 oe
Olaotnuata 0€Kka Aemwy, yia 6uo Aermta

KaBwg 1o Koo guraive peoca aro €va KAapruAo
01a0poH0, aKouyav 10 PETAPatiko Kopupuatt Tou
HeVAKD IIP1v Urouv o€ pia aitbouoa mmou Ba eurnaive
OTO OKOTAO1, TUATYOVTIAG TO O€ £vaV X®PO PKTOS Kal
1)XOU Y1d OKIW AEITTA £V £vA OUVOOEUTIKO Bivieo
eP@EAVI(E E1KOVEG KATA UNKOG TV TOIX®WV TOU
TTEPUTTEPOU.

21O TEAOG TOU OKTAAEITIOU KOPUUATIOU, 01 Oeateg
eByaivav, «Xovepevolr, armo pia aAAn €§o60 evw N
eMOIEV Opada OUUIETEIXE.



To Poem Electronique mou npoekuwe padi pe 1o
TIEPIITTIEPO, 1)TAV TO IIPXTO NAEKTPOVIKO-XDPIKO
rep1PaAAov mou cuvOiuaoe TV APXITEKTIOVIKL], TO
O1AY, T0 PGS KAl T HOUO1KI] O€ 111d OUVOALKT)

EUITEIP1A TTOU PTIAXTNKE Y1d va AEITOUPYI|OEl OTO
XPOVO KAl OT0 XWPO.



H pouoikn otig apxeg tou 200u at.

Awdera@Ooyylopog: Kuplog otoxog tou
OUCTIHatog €ivat oAot o1 Ooyyol Tou 1Tou
XPNOTHOTITIO1EL WG UAIKO 1 OUTIKI] MOUO1KI va £ivat
100T1101 PETASU TOUG KAl va U1V UIEPEXEL KATTO10G
£VAVTl TOV UTTOAOIM®V, HEO® NG eravainyng,
K1vOUVEUOVTIAG VA PETATPATTIEL O€ KATTO10U £100UG
TOVIKO KEVTPO.

re1paiopog

Arnold Schoenberg (“Moses and Aaron”... Daniel
Liebskind “between the lines”)
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EKTOVIKI]G Kal TG GBYXPOVNG
épvo. Tou £XOLV Knpuxesl arté mv



NoAuTtorna kat MoAvtorno Muknvwy

Polytopes & Mycenae Polytope

Ta no\iTona £ival oEpa EPYWY TOL ZEVAKN OXESIAoPEVWY Yia va
QVABEIKVOOUY TA TIOANAGIAA OTPMLATA I0TOPIAG, TIONTIOHOU, EUTEIDY
evée TéToL (Mohu-tortia). To MoAvTorno Muknvayv, TIou TIapouciace

' TOV HUKNVAIKO TIONTIOHO. Méoa

was Iireu vy Le LOrpusier s Stuaio, onginany as ar engineer, ana
subsequently worked on the “Unité d’habitation” in Marseille, one
of the seminal buildings of the Modernist Movement. Gradually,
Xenakis took on an increasingly active role in the firm, bringing
elements of his musical conception to the projects he undertook,
such as the Monastery of Sainte-Marie De La Tourette or the windows
of the Nursery School at the Unité d’habitation of Rezé. Xenakis and
Le Corbusier went their separate ways following a dispute over the
design of the Philips Pavilion, for which Xenakis claimed credit.

Selpaikn JOUOIKN

Serial music

zUveenKr‘lpéaoéocaTnprMTouzowxm21ouaubva,uers&Am
Tou 5wdekadBoyylopoU, TIoL EiXe EPEVPEL O Arnold Schénberg
(1874-1951). Me EKTIPOOWITOUG ONUAVTIKOUG HoUVaIKoUG OrweG o
KarlhelnzStockhamenﬁoPIenaBoulez,oaapaIwécGéanooeom
umnohsuu«ipowmﬂxmempéaoayswxémpamréxvec.osevdmc
VIOBETNTE MOAEG QN TIG GPXEG TOU TELPAIOHOU, XPMOIHOTOIDVTAG
Tio cOVBETEC BOpEG Kal akoAouBies. H avtiBear) Tou pe

Kot Tov OEIpAioG GTABNKE KABOPICTIK VIa TV avayvipiar Tou.

3§.§§'Q /' ST




sussnuareek, in idiomatic or archaic forms. His- us; :); I;;;;:J;;;M”
pdr::sci):;sma different understanding of antiquity, removed from rational
» @nd stresses the cultural continuity that forms the core of
his world view, connecting Japan to the Mediterranean and prehisto
to the technological future. Through the titles 4

. he chose, Xenakis’s
work imparted them with a hieratic, ritualistic and visionary quality.

Metaotdoeic
Metastasis

To MPWTO oNUAavTIKe £PYO TOL ZeVAKN, TO OMOI0 CLVEBETE petadd
1953-1954. O (610 avédepe WG TINYN UMVEVOTIG TOL ToV MaAud

Kat T Bor Twv avrivadiotikav SladnAdoswy Thg Karoxrig. O titAog
avadpepetal otiq HeTaBoAE HeTagh otdaong Kat Kivnong. H kevtpin
(5€a Tou €pyou, SnAadi n petdBacn andé éva onueio oe éva d\Ao Xwpig
va Siaontaatel n cuvéxela, anotéAece T BAon yia Tov QAPXITEKTOVIKO
oxedlaopé tou Meputtépou g Philips otn Aiebvry ‘ExkBean Twv
Bpu&eAA\wv to 1958.

The first major work by Xenakis, composed between 1953-1954.

It drew its inspiration, according to Xenakis himself, from the pulse
and the roar of the anti-Nazi protests over the Occupation. The title
refers to the alternations between stasis and motion. The central
concept of the piece, the idea of transition, from one point to another
without breaking up the continuity, served as the basis for the
architectural design of the Philips Pavilion at the Brussels World Fair
in 1958.

. v v wn vy RIENCNING: Each
choice leads to two others, each of those, in turn, to two mgre and

so. on, just like in a tree. Xenakis created many of his works, such
Erikhthon, based on the structure of arborescence. Each mi:sicianas
Yvould reach a point where they must choose to follow one of two
Instructions given by the composer; as a result, both his or her own

course through the composition and the overall structure of the piece
were open to possibilities.

Moualikr pe NAeKTpoVIKOUE UTTOAOVYIOTEC
Music with Computers

H Xprion nAekTpovik®v unoAoyloTiv ot Houvakr| cbvBeon Eekivnoe
aTiq apxeg NG Sexaetiag Tou 1950 Kat apyika neplopidTav otov
TIPOYPAUHATIONO KAVOVWY YIa TNV QUTOLATT Mapaywyr HIag HOUGIKAG
naptirovpas. H paydala avarnTtuén Twv UNOAOYIoT®V Kat N ad€non
NG TaXUTNTag LITOAOYITHOD TIPOCAVATOAIOE TNV EHAPHOYH TOUS
otnv anevBeiag dnuiovpyia nxntikoL orjparog. Ot Sitadopot Tomol
ouvBeTNTWV (synthesizers) anoTeAolV eEEISIKEVHEVES HOPDEG
NAEKTPOVIKOU LTTOAOYIOTH HE Kupiapxo péoo napéuBaong To
TIANKTPOAGYIO Tou Tiiévou. H MoAvaywyia (UPIC) Tou Zevaxn eiva
€va synthesizer mov Baociletal otn petatponr g eikOvag o
NXNTIKO onua.

The use of computers in musical composition was introduced

in the early 1950s and was originally limited to programming rules

for the automatic production of a music score. The rapid development
of computers and the corresponding increase in computational speed
oriented their application to the direct creation of sound signals.

The various types of synthesizers are specialised forms of comp}xtets
that use the piano keyboard as their primary means of interventuqn.
Xenakis’s UPIC was based on the conversion of image to sound signal.
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J TipdTUNO Kal And Ta o
TpoxwpNUva OV KEGHO, YA TV EKPABNoN TAG HOUIKTG, TY abveeon kal Ty Tipoaywyn TOV
Tedeutaiwv {5edv Kal peBdSwY ToU aTnpilovral oTd padnuaTka, T Guakr, T dkovaTiki, Ty otopia
T HoLOIKAG Kai oTv TeAeuTaia TexVOAOYia T@V HAEKTPOVIK@Y UNoAoyloT@V. AUTO TO KEVTPO, Srwg
Kal auTé mov [5puoa om) Makhia, elvar 1& GvBog TG TS MpoxwPNHEVNG KAAMTEXVIKOETIOTNHOVIKFG

OKEWYNG OTT) HOUOIKH.
‘0 péAog pov B4 fto, 8nwg Katl oTd MK KEVTPO, EVIEADG KaBodnyNTIKGG, ETOTNHOVIKA Kal

KaATexvIKG, xwpic GAAN kappia apoiBry, MV TG xapdg va cupBAN\w oV TEXVN OV Kal aTdV TéTo
auTé. Gedpnoa &€, 8Tt Unmp&e eUTUXNG ouyKupia ) apouaia cag o) B&an £keivou Mol anodacilet,
yvwpifovrag éni éxmipdre driwg a&ilet Tig avibloTeleiq Mpoadopéc.
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docwnentaxy series |
Directed by Stavros Kaplar

Digitized 16mm film, color, with sout e, 08
Archive of ERT S.A (Hellenic Broadcastin
With the participation of lannis Xenalde. Harl's
Dimitris Kamarotos, and Stefanos Vassileiadis







Metastaseis

To Metastaseis epurtveuotnke Ao tov
ouvbuaopo pag «Ailevotaivikngy
AItoYng yia 1o XpOVo Kdal T JVI|Hn
Tou EEVAKN yld TOUG 1)X0UG TOU
MOAENoU Katl dounbdnke oe
padnuatkeg 16€eg tou Le Corbusier.

H pouoikr) ouvr)Owg anoteAeitatl amno
£va OUVOAO XKV TASIVOUINHIEVRV OTO
Xpovo. H pouoikr) rmou avarnapaystat
PogG Ta riow eivait 8uokodo va
aAvayveP1oTel.

Jo 2o 3 J/e

,.‘: : -
| B =l !
o 5 -':- L - O ) .7;q e, a
e ——— - ;..;.,«A&W ]
= S
e e s
- N A
e i it FethiiEr
- g7 T P
'z : Pt
3 ) R o
1 N AR A
- 'r-i- i

Fig. -2, Strirg Gibsheol Bars 3051 4 o Aerastans

S43




Metastaseis

O Eevakng 10ele va oupPipaocet t ypappikn avilAnyn tng MOUOIKLG HE T
OXETLKIOTIKI] Oepnon tou XpOVou. 1oV MOAENO0, OIS T0 NEEPE 0 EEVAKNG
arto TO PMOUO1KO TOU aUTi, Kapia atopik: o@aipa dsv priopouoe va d1arp10el
avapeoa otnv Karo@®via, aAAd OUVOAIKA 0 1X0G TOU «ItupofoAtlopour nrav
SekaBapa avayvepiotpog.

H ouykekpipevn aAAndouxia BoAav nrav acrjpavin: ta pepovapeva oria Oa
Hrtopouoav va gixav rmupooAnoetl pe eviedwg 61a@OpPeTIKO PoTifo amo tov TPoIo
ITOU £KAVAV OtV IIPAYyPAtKotntd, aAAd o 1)Xog rmou rapaystat Oa ftav akopa o
1610G. Auteg o1 18€eg ouvduaotnKav yla va anoteAecouv i Baon v
Metaotaocemv.




gkt cnidpaon tou xXOPAU
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KaAAttexvng autodidakiog ek Mmemnoidnoemng, Katapepe va dnuioupynoet
110 ApPNKTII OUVOECT AVAPECA OTHV TEXVI] KAl TIS EMLOTNHNES
ouvbuadoviag oTo1Xeila g PUONG KAl NG @UOIKNG otn YAurtikn tou. O
Takis wg «axauaro¢ 60UAeuTr¢ TV uayvnuKev nediov ...» e§akoAoubouoe
HEXP1 KAl ONEPA va relpapatidetal kat va OnPioupyel Kivntika €pya
TEXVNG

1925-2001

IIE1PAPATIOTNKE PE OAa Ta otowxeia tou rep1faAloviog Kat g puong ta
ortoia pag repiPpaidouv, aAAla aduvatoUupe va EVIOITIOOUHE HUE YUHIVO UATL

Mayvntuika niedia
HAektplopog

duolka gatvoueva

...1£0® NG TEXVNGS TOU KaOi1ota opatd 0Ad Ta aopatd OToLXelid
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H pouowkr) otig apxeg tou 200u at.

Adesra@Ooyylopog: Kuplog 0toXog TOU CUCTIIATOG
elvat 0Aotl o1 OOyYyo1 TOU ITOU XP1OTUOITOEL WG UAIKO 1
OUTIKT] HOUO1KI] va €ival 100T1j101 PeTagu Toug Kat va pnv
UTTEPEXEL KATTO10G £VAVTL TOV UTTOAOIM®OV, NEO® TNG
eMAvaAnyng, KivOuveuovtag va PETATPATIEL O€ KATTO10U
£160UG TOVIKO KEVTPO.

relpaiopog

Arnold Schoenberg (“Moses and Aaron”... Daniel
Liebskind “between the lines”)

(20.33-21.13)



Jewish Museum Berlin

Arnold
Schoenberg
Moses and Aaron

) O rOTo — e

ErttiotoAr) nipog tov BaoiAt Kavtivokt (AmpiAiog
1923): "Erutédoug €¢paba to pabnpua rnou pou
ermPAnNOnke @etog, kat dev Ba to Sexdow rote. Eivat
ot dev eipatl 'eppavog, oute Eupwriaiog, iocwg kat
oxedov kaBoAou avBpwrlog (...), aAda ou sipat

EBpaiog.

Letter to Wassily Kandinsky (April 1923): "I have at last learnt the lesson that has
been forced upon me this year, and | shall never forget it. It is that | am not a
German, not a European, indeed perhaps scarcely even a human being (at least, the
Europeans prefer the worst of their race to me), but that | am a Jew.




Jewish Museum Berlin
“Between the lines”




Jewish Museum Berlin
“Between the lines”




«TO KEVO NG Pviung»

H uvnun sivar to Bsucdio

H uvnun sivar n nuibéa mouv uag
npooavatoldilel oe Evav oUuvOeTo KOOUO
TTOU UETaKIVELTal

Aev vntapxer movBeva «tabula rasa» Kai
OEV UTLOPEIC va XTI KATL TEAELO
OTEPEOUETPIKO, TTAAT®VIKO, 16AVIKO.

Kabe uepog exer ayywcBel ano Eva pavua,
amno Katt touv 6ev yvwpilovpe. Ot POVEC
TV 1OV uag ywibupidouv....
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