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Ta apyLTEKTOVIKA peupaTa Tou 20% at
OEQPIA APXITEKTONIKH2 KAI TEXNH I

Katepiva Prt¢ouAn
Op. APXLTEKTWV UNYAVIKOC



H Ilpoodocg



Blopnyavikn €moyn

«[poodoc»
' ATIOAUTN KO QVTLKELLEVIKN

YV@ON TWV TIPAYUATGV
T

MapeABov

O avBpwmoAdyog Bronislaw Malinowski ota vnowa Tpoumpiavt.



* KarutoM oo

*«QETYL010G> TOU ELIOPEVULIATOC KOL TOU
XPUeITog

°K (03




19°¢ ai.

v

«Xpuon mepiodog Tou Eupwmaikoy
KarmttaAltopou»

Madikn eKuNYaviouevn Tapaywyn:
AyyAla

Mpwteg UAeG - Bappakt: ALEpIKN

Kptaikog MoAepog 1853-1856
(013np6dpopog - TnAEypadoc)

Auepikavikog Epguiiog MoAepocg
1861-1865

YxAafot o @uteieg fapPakiot otnv
Apepikn
http://www.wttw.com/




Queen Vicforia Streef, hondon,

i\ B
o ({0

Queen Vlctorla Street London c1905

https://www.postcardsthenandnow.com/search?q=queen+Victoria+street



1900 BaAkavia

v 0Bwpavikn Autokpatopla:
v 0 «ueyalog aoBevne»

v Nea €Bvika BaAkavika Kpatn

v KaBuotepnon o€ avamTtugn

v ZE€veg BUVAELG WG «ELFIKOI»
Kol OLaXELPLOTEG

v IupBoAaia pe emayBeic 0poug
v EBVIKLOMOC

v BaAkavikoi MoAepot 1912-1913

LE XEVYELL DX LA QIZ}Z.‘Q'I:I“S DOMIENT
La Bugare proiiame win laddpandance.  L'Asiribe prend o Boanie 1 [ Neritgerine



A’ Maykoopuoc MoAepoc
1914 -1918

anuaronomusvsc OUMMAYLEG
MeyaAwv Auvapewy

EBVIKIOTIKEG £EAPOELG

Aohodovia 61(160)(011 TOU
AqJBoupleou Bpovou
Depdivavoou oTo ZepayLepo

The first page of the edition of the Domenica del Corriere, an
Italian paper, with a drawing of Achille Beltrame depicting
Gavrilo Princip killing Archduke Francis Ferdinand of Austria
in Sarajevo.

- Cropped version of Copertina della
Domenica del Corriere Anno XVI n. 27 del 5-12.7.1914 illustrata
da Achille Beltrame. File:Beltrame Sarajevo.jpg



https://en.wikipedia.org/wiki/en:Achille_Beltrame
https://en.wikipedia.org/wiki/en:Achille_Beltrame
https://en.wikipedia.org/wiki/en:Achille_Beltrame

1917

v'Pwowkn Emavaotaon

v HEYAAUTEPQ LOTOPLKA YEYOVOTA TNG
avBpwroTnTaC

v'MroAoeBikot - Epyatikn Tagn
v'"Mapg

v «KOMLOUVLOUOG»

Der Bolschewik 1920

BORIS KUSTODIJEW
https: //www.akg-images.de/archive/Der-Bolschewik-2UMDHU2D4MVR.html



H mpaypatikotnta
OTLC ATLAPXEG TOU
alwva

0 KOGOC O'TSKSl
skctaatacuavoq UTIpooTa
gTnVv Taxvo)\oyla

0 ywpog Bpuppatiderat

Atopyavwcn 51e8vwv TT0U
eEulvoUV TN Blaevn
ELTIOPEUMATOTIONNGN

AvaZntnon TOU VEOU WG
scwrsptkn Kal EEWTEPLIKN
aAlayn

"dvhmh Rateel

O Limirds Xfipos

Naptot, Bievvn, N. Yopkn, BepoAivo (Ber Zebensranm)

MovTépvo kivnua



Felrdeich Rateel

® Livriris Xfapos
(Ber Zebensranm)

PO

. —wy— .
ME AR NI

— e
S AT A
B — ) ———

MArn Mecaypadia
F. Ratzel, Zeomwac xupog

LopBviquos - BEE iKnguos
> Kodrog = Zwvavo; qoyaviquos:

>To aropalmTo £50gog, OUTLG GOTE VO
aVaTTTUYBEl arpooKoTTL N puAN N To €8vog
U Odkapomka  OoPlEel el Tou
OUYKEKDIEVOU £30OUG

>H enplwon Tou, €EopTaTL OpYOVIKA KoL
CroAcIOTIKA GYL MOVO AT TO JLITKO YGJP0
OMA arD TV ETEKOON KoL OLOPKT
avaxomoAnn edadev

> M TRIVOUDLOTUTD TROTD BACEL TOU OTHIOU N
ETPION KAl QVATTIUEN VoG €uPlou OvToG
ETITUYXOVETOL, TO KPATOG EE00TATaL A TV
KOTOKMON, TV ENBEnKomm K TV
ETEKTOON



dovtovpiouog (1909-14) Itaia

*AVTIKATOTITPLONOC TNG
AAMATWOOUC BLOMNXAVLKNG
Tpoodou

‘Tayutnta - loyuc - Bia

*NEeg MNTPOTIOAELG

Eumveyon amo Tov unyaviko
KOOUO...

KdBs yevid mpemet va KTilel
TOV OlKO TNG KOOUO...

Umberto Boccioni
Filippo Tomaso Marinetti

Antonio Sant’ Elia

¥

Antio Sant’ Elia 1 Cittd Nuova -
StaBuog yia ag&nmmaxﬁan%}ﬁiaa 1914

Utopie metropbht@ites INnowst rdjip dhaliapg e Siydeo Peaigrriffiapresso (2013-03-
28). The Charnelhouse.org



dovtovpilouog (1909-14) Itaiia

'1 2 3 4 5 seconds siege guns split the silence in unison tam-tuuumb sudden echoes

all the echoes seize it quick smash it scatter it to the infinite winds to the devil

'In the middle these tam-tuuumb flattened 50 square kilometers leap 2-6-8
crashes clubs punches bashes quick-firing batteries. Violence ferocity regularity

pendulum play fatality

'...these weights thicknesses sounds smells molecular whirlwinds chains nets and
channels of analogies concurrences and synchronisms for my Futurist friends
poets painters and musicians zang-tumb-tumb-zang-zang-tuuumb

tatatatatatatata picpacpampacpacpicpampampac uuuuuuuuuuuuuuu

ZANG-TUMB
TUMB-TUMB
TUUUUUM

Filippo Tomaso Marinetti



ITovpiopog (1918-24) — L esprit nouveau

Le Corbusier (1887-1965)

p3 ; 3 ‘
Apres le Cubisme 1918 '1—6 CM

Kpttikn otoug KuBloteg

Ma Toug MouploTEg, o ETLTTAROVAG
UTIOPEL Va BAETIEL KATW ATIO TN
XOOTLKA ETILPAVELA TNG GUONC Eva
TIEPLTTAOKO QAAQ LOOPPOTINLLEVO
gUCTNLA VOULGY.

*OULLAVIOTIKN AELTOUPYLKOTNTA

266

Le Corbusier
A. Ozenfant

83102 165




Le Corbusier 1887 -1965

1927 Towards a New Architecture

..a grand epoch has just begun. There exists a
new spirit. There already exist a crowd of
works in the new spirit they are found
especially n industrial production.
Architecture is suffocating in its current uses.
*Styles” are a lie...

5 onueia tnc Apyitextovikric!

~ ANEW
_ARCHITECTURE

Le Corbusier /
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X G AN WA

House Dom — ino 1914-15 |

Maison Citrohan 1920



Villa Savoye 1929 - 30




To xivnua De Stijl 1917 — 1931 OAAavO1a

A’ Naykooptog MoAepog

Avtidpaon oTOV TTOAEUO

Meplodiko De Stijl 1917

Adalpeon - amloTtoinon

.Méypt va prdow orn BsusAiwon
TOIOTNTA TWYV AVTIKEIUEVEIV...

Piet Mondrian,
Theo Van Doesburg,
Bart Van Leck.




To xivnua De Stijl 1917 — 1931 OAAavO1a

MGTTO ;. SIMULTANEITE

*APXLTEKTOVIKN OTOLXELWONG,
AELTOUPYLKN KL OLKOVOLKNA.

«AvolyEL TOUC TOLYOUC Kal
KATOPYEL TO LEOQ Kal TO £EW.

‘Katapyet tnv emavainyn Kat
TN CUMMETPLA

*AVTIOLAKOOMNTLKA

Theo van Doesburg and Cornelis van
Eesteren

Perspective with final colour design, Shopping arcade with bar-
restaurant, Laan van Meerdervoort, The Hague 1924
Netherlands Architecture Institute



To xivnua De Stijl 1917 — 1931 OAAavO1a

WEST

SOUTH

. —
balcony

| B e G, B

SOUTH EAST
52. Schroder House, plan, upper floor, closed

—————

53 Schroder House, plan, upper floor, open

Gerrit Rietveld

Schroder House
https://www.dezeen.com/2018/08/29/stijn-poelstra-photographs-mondrian-rietveld-schroder-house-architecture/

EAST

NORTH



A7to 1o De stijl oto AleBveg Kivnua




Ludwig Mies Van der Rohe

Barcelona Pavillion 1929




APYLTEKTOVIKN "aTo ootd
Kat oeppa”

e ATIOAKPUVON ATIO TNV
napadoon

e AlTOoTNTO

e AuoTtnpotnta
« AeTITOUEpPELD
 Pon otov Ywpo

1930: StevBuvTnc oto Bauhaus

LESS IS MORE

—Ludwig Mies van der Rohe



>xoAn Bauhaus , ®ov&iovaiiopog kat Nea Avtikeluevikotnta

H ayoAn Mrraouydouc
QAMEPPIITTE KABE TTEPITTO
OlaKOTUNTIKO TTOLYELD,
Bewpavrac we n (da n
TP TN UAN TEPLEYEL Eva
£(00C PUOIKIIC Kal
EYYEVOUC laKOOTUNTIKIIC
(kavotnrac. !/

NUAVTLKA

TIOALTIOULKA avTaAAayn
netafu Mepuaviag Kat
Pwolac.

Walter Gropius 1og . T _
AtsuBuvchc Tou Bauhaus, 1919-1928. W. Gropius, ZxoAn Bauhaus, 1925-1926, Dessau

Hannes Meyer 20¢

AeuBuvtng Tou Bauhaus 1928-1930.
Mies van der Rohe 30¢

AeuBuvtng Tou Bauhaus 1930-1933.
(Wassily Kandinsky, Paul Klee)



>xoAn Bauhaus , ®ov&iovaiiopog kat Nea Avtikeluevikotnta

Maylomoinon XapakTnploTIKOV
-ATtéppLPn TOU BLAKOTHOU KAl XpOUATOG
“Endacn oTov OYKO - YEWUETPLA

XpNon eEAadpwV UAKKV

‘TuttoTtoinon - nadikn apaywyn
*Blopnyavika uAtka

*Ertavainyn povadac - modulus

-XpNon €TIMESWV ETHAVELWV - YUAAL

To valloOTIKO KOO EKAELDE
TN o)oAn to 1933



“Contact with materials” was a foundational principle of Bauhaus education.
Beginning in the Preliminary Course, both Johannes Itten and Josef Albers placed
sensorial encounters at the center of an educational model that favored
experimentation. Each developed exercises specifically designed to challenge students
with the sensitive handling of raw materials such as wood, glass, fiber, paper,

and metal.

A deep understanding of how these materials behaved on their own and in
concert with others was crucial preparation for incoming students, who were expected to
enter a workshop after the completion of the Preliminary Course. The better their feel
for the tensile properties of metal compared to the brittle luminosity of glass,
for example, the better equipped they would be to select a material with which

to complete advanced training in a workshop.

https://www.getty.edu/research/exhibitions_events/exhibitions/bauhaus/new_artist/matter_materials/



While Itten introduced the concept of basic training in materials to the Bauhaus,
Albers made it his own by insisting on a distinction between “matter” (Materie) and
“material” (Material).

Matter studies (Materiestudien) encouraged students to explore the surface
texture of various materials by combining them with others. Both Itten and Albers
assigned this exercise, albeit with different emphases and different results.

Material studies (Materialstudien), on the other hand, were Albers’s invention.
Restricted to a single material, these studies encouraged students to discover the
essence of that material on its own terms.
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20VTPEUATIONOC 1913 — 1930 (Pwota)

Kadiuip MaAeBLte

H «utteptatn» adaipeon
(supreme)

Unovis (ZxoAn tng Neag Texvnc)

To Ttedio XWPOC CUYKPOUTEWYV Kl
YEYOVOTWV...

KAl OXL YWPOC AVTIKEILEVWV

KaGQuuip Maigpirg — 1915, Black Suprematic Square
Tretyakov Gallery, Moscow, Kowvo Ktnua,
https://commons.wikimedia.org/w/index.php?curid=31011870



Kovotpovktifiopog 1913 — 1930 (Pwoia)

T

, pABCTB yle(ﬂ‘OHA/} o

BAavtiuip TatAw HTET A i
KaZuip MaléBite ! g
1e MATE

Monument for the Third International

1%}
BPA3LIA
(1919-20) W
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A
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Fpadeia KUBEPVNONG

'Endaon oTnv KATAOKEUN -
AELTOUPYIKOTNTA GTNV UTINPECTLA TOU
KOLLLOUVLOLLOU

AAeEavtp Potogvko
BapBapa Itemavofa
EA Aoolokt

\la ‘Epevumepyk




MOCKBA
1927

Pwokoc Paciovaiiopog

>xoAn Vkutemas (IxoAn
APXLTEKTOVIKNG)

YAoTtolnon Tou opapatog tne
OktwpBplavng Emavactaong

Ktipla «KolvwVIKol TTUKVWTEC»

Nikolai Ladovsky
Konstantin Stepanovich Melnikov
El Lissitzky
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PARIS 1995

Melnikov, Soviet Pavilion, Paris 1925
dynamic perpective and plan layout
(https://thecharnelhouse.org/2013/08,/03/the-soviet-pavilion-at-
the-1925-paris-international-exposition/).







Avodog ®aoiopov — NadQiopov

1939 — 1945 B’ Ilaykoouiog
I16Aepog

Svupayotl (HITA, Hvwuévo
Baotieo, 'aia)

Aovag (Teppavia, Itaria, Iamwvia).
TPWTI XPNON TUPTIVIKOV OTTAWV

CatJar, from a variety of images CC BY-SA 3.0,
https://commons.wikimedia.org/w/index.php
?curid=9825476




e YTtnv ltaila lﬁpuenKs 10 1921 T0
EBviko Daciotiko Kivhua

e 2TO smstrpo Kal otn ysvscrn NG
(I)0.0'lO'TlKnC lﬁsvoylac nTav ol
€0VIKOL CUVOLKAALOTEC

e HltaAla Ba eo0Ttaye armo T0
napa)\eov NG, yla va ysvvncst ML
«VEQ, avoplkn, vea ltaAla»




PaolovaAlopog 1926 — 1943 Itaila

e

MIAR (Movimento italiano per
architettura razionale)

l!

FIGLT DITALIA

s e ALY, A

ERELICTIS

=

B TR R

Tl,ﬂﬂlﬂ»llllblrlif —— S

OPERA NAZIONALE PRO D

c
o
O
| &
| &
(<]
—
Q
o
o
[<7]
)
>
o

=
°
(a
o
=
O

Adalberto Libera

Gruppo 7
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Paolovaiiouog 1926 — 1943 Itaila

Aladpwvia pe GOUTOUPLOTEC

Ertiotpodn otnv tapadoon
KOL OTOV KAQOLKO KOG O

Manifesto

the hallmark of today's youth is a
desire for lucidity and wisdom...

This must be clear...we do not
intend to break with tradition...

The new architecture, the true
architecture, should be the result
of a close association between
logic and rationality.

Giuseppe Terragni
La casa del Fascio 1932



PaolovaAlopog 1926 — 1943 Ira)\la

Edoardo Persico and Marcello Nizzoli,
Sala delle Medaglie d’Oro (Gold Medals Room),
Mostra dell’Aeronautica (Aeronautics Exhibition), Milan, 1934 (RIBA Photographs Collection).



PaolovaAlopog 1926 — 1943 Itaila

Olivetti Headquarters in Ivrea by Luigi Figini and Gino
Pollini in collaboration with Annibale Fiocchi 1939-49



PaolovaAlopog 1926 — 1943 Itaila

Adalberto Libera
Roma, Palazzo dei Congressi all'EUR 1938



Pntopikoc KAAOKIoUOC 1935 — 1945

AAAAA

da ~z N

Albert Speer VIO Tig £vTOA£g TOV XiTAEP

The Volkshalle's Great Dome can be seen at the top of this model of Hitler's plan for Berlin. For a location comparison,
the Brandenburg Gate would have been located right on the street in front of the Volkshalle.
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W
Revolution

Emravaotaon



XpoVvo - XWPLKN CUUTILEDN
AUAEG HOPPEC XPALATOG

AEiec Kal apeTEG TOU
«OTLypLaiou»

1947-1991 Wuypog MoAspog

1950 H Coca-Cola YlVETU.l TO
TPWTO npomov 1 {o}V] sud)avasTal
070 £EWPUAAO TOU TIEPLODIKOU
«Time».

1959 - 1975 MNoAepoc Tou
Bietvau

Kivhua tav AvBputivey
Alkalwpatwyv

Kolvwvikn avatapayn o AR ,;'f» i’ffv‘wg,,.
z » 9 4

Ot veol aud)lan'touv TIC

Tapadoolakeg agieg

1990- 1991 MoAepoc tou KoATmou




"Yotepog¢ Moviepviouog
Neo — e€npeooiovionog, MatpouTtaAlouog , oupavoELOTES

Frank Lloyd
Wright

Alvar Aalto

Eero Saarinen
Jorn Utzon

Louis Khan

Paolo Portoguese :
e
Wiy
: 1nes
Buckminster EEE
Fuller §E§_=_-

.'*?"\

James Stirling

Filip Johnson

Frank Lloyd Wright 1959

The Solomon R. Guggenheim Jorn Utzon / 1959 — 1973 Sydney Opera House
Louis Khan / 1965-72 Museum in New York

Library, Phillips Exeter

Academy, Exeter, New

Hampshire
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Neo — Paolovaiiouog (Tendenza)

ApPXLTEKTOVIKA

«Tagn» | 7\/
P |

p——vee | | e
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e

ItaAla

Aldo Rossi 1973

vz " ARAE T T [

Giorgio Grassi

Vittorio Gregotti

Enzo Bonfati " m o=
Massimo Scolari Aldo Rossi / 1975 Apartment complex Milan
Mepuavia ;

Oswald Mathias
Ungers

111 11
= LA

AouEeupoupyo

Robert Krier

0. Mathias Ungers 1988
Ungers House II: Villa
Glashiitte

Rob Krier

SBIELLGED D 070 ORI Elements of Architecture

Museum of Architecture, Frankfurt,




«0 o10)0¢ TOU KpiTikov
Tomikiouov eival va
UELWOEL TNV eTbpaon TG
TTAYKOOULOTI) TGS TOU
TOALTIOUOV Uéoa Ao
otolyela o elvat Euueca
davelouéva amo Tig
LOLaLTEPOTNTES TOV KAOE
TOTIOV, ... OTWG 1) EVTAON
KatL 1 moLdTnTA TOU
TOTIKOU QWTOG, 1)
TEKTOVIKI] TTOU TTPOKUTITEL
amo LA ELOIKN
KATAOKEVAOTLKY] Sout), 1)
aKOUa KaL TOTIOYpa@ia ty¢

YNG.»

Tadao Ando
Mario Botta
Luis Barragan

Glen Murcutt

Apng
Kwvotavtividng

Anuntpng
MKwvne

Kpitikog Tomkiopog

&
)
[
| 3
»
-
»

Tadao Ando 1987 ‘ ' , \
Church of the light Mario Botta 2001-2008 Residential Building ‘la Apng Kaovetavavidng

vista’ Belgium

Yt otnv Avapvooco

Luis Barragan 1976 Casa Gilardi, ) Glenn Murcutt 1984 Magney House
Mexico City



Le Corbusier 1887 -1965 Christian Norberg - Schultz 1926 -2000 |
1927 Towards a New Architecture 1980 Towards a Phenomenology of Architecture

by, — TOWARDS
. ANEW
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s : Le Corbusier "
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MeTauovtePVIOUOG... TA TPWTA Oetypata

Luigi Moretti Girasole House
Pwun 1950

v MapauopdwoEL TN CUMUETpia ToU
KTIplovy

v ITIOOMEVO QETWHA

v EKAEKTIKIOTIKO E OPOUG
HOVTEPVLOTIKOUG

v Aaveiletal T yAwooa Tou
HOVTEPVIOHOU

v «Emitndec mapausvovy
avamogaotora» Eisenman

v AmoppimTel TO
LOVTEPVO Kal TO
catuptlel..




MeTauovtePVIOUOG... TA TPWTA Oetypata

“O apyitexTovee Oev UITOPOUY TIAEOV va exgofidovTal armo Tnv rovpitavikd nlikn yAwooa tne op8odoEnc ouyypovne
apyitektovikiic. Mou apsoouv Ta otosia mou eivar yBpidikd kai oyt «xaBapd», ouufifactikd mapd «oagri,
TTapaLopPaIIEVa Kat oyt «arAd». ... Eiual Urtsp ¢ axardoratne uTiKotnTac avTi wac sugavouc evornrac. lepiaufave
70 un dladoyiKo kat SnAwve T dvadikotnra.”

Robert Venturi 1962-1964
Complexity and Contradiction in Architecture




MeTagovTeEPVIOUOC... TA TTPWTA OETyLaTA

Vanna Venturi House 1962

Etoodoc;

Tlaxy;

YKAAQ,

YAwkQ;




Metauovtepviopog Robert Venturi

v/ AvolyTtn T(pOKANON TOU
MOVTEPVIOUOU KIG
ATIAPYALWUEVOU Kal
«OAOKANPWTLKOU»

v'ATtoknpugn tng
KUpLapYLag ToU «AOyou»

v'H «ttpoodoc»
emmaveEetaleTal....

v/ 0L peyaieg «apnynoeLc»
amopplmTovTal

v/ 0L «13E0NOYIEC» EXOUV
nieBavell







»

Robert Venturi & Denise Scott Brown “..make its context better than it found it
Scott Brown's Sainsbury Wing, National Gallery 1991
BpaBelo American Institute of Architects (AIA)
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Amodounon

Jacques Derrida 1967 Grammatology

e Amoouvdeon amo avBpwTiopnopdLkn KAlLaka o Ol YEWUETPIKEG AVATPOTIEC

, , , e OLTEBAAOUEVEC YPAULEG,
e Amoouvdeon amo napadoaon RIS P ES

*  Hmapapdpdwon TNC OTMTIKAG avTiIAnyng
e AvumtapEia SoULKAG AOYLIKNG



Agtodounon

Peter Eisenman (N.Y. 5)

v

v
v
v

1A OTI0 BEWPNTIKEG TIVEUMATIKEG OLOKNOELG

SNUELWTIKN - «ZTPWHUATOYPADLO» EVVOLLV

Aoknoelc Apalpeonc - Metaoynuatiopou - Avtiotpodwv - Movtal
Houses | - VI Peter Eisenman 60's - 70's

Giuseppe Terragni, Casa del Fascio, Piazza
del Popolo, Como 1932

i"ﬁ




Agtodounon

House Il Peter Eisenman




Agtodounon

House IV Peter Eisenman
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Agtodounon

Rem Koolhaas (Oma)

Villa dall’ Ava 1991

*Katapplmtel Tnv eEovaia TNG
APXLTEKTOVLKNG

«Adalpel ThV Kuplapyla

*EAcuBepla a0 TTEPLOPLOUOUG TNV
Ekppaon

«ATtaAAayn amo TNV «TEAELOTNTO»

*EAcuBepla €pYETAL ATIO TN UN -
povipotnTa (Xwpot Kovne dlaplwong)




Neo — Zovmpepatiopog — Zaha Hadid

Antwerp Port House. Image © Hélene Binet

2007 Heydar Aliyev Center

Malevich's Tektonik, 1977



AvaoToYaouog OTIC amapyeC Tov 21°° al.
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Rem Koolhaas

Ot LOPPEG EXOUV ATIOKOTIEL TTAEOV ATIO 0,TIONTIOTE AAAO.
ETikpaTEL EVAG UTIEPTOVIOUOG TNG GOPUAC OE OXECN UE OAA TA
uTtoAoLTa.

XpelalOMATTE MLa OXEON LETAEU TNC HopdNG ME AAAECG aElec.




